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PREFACE

AKEN in conjunction with my Sanskrit Drama, published

in 1924, this work covers the field of Classical Sanskrit
Literature, as opposed to the Vedic Literature, the epics, and the
Puranas. To bring the subject-matter within the limits of a single
volume has rendered it necessary to treat the scientific literature
briefly, and to avoid discussions of its subject-matter which
appertain rather to the historian of grammar, philosophy, law,
medicine, astronomy, or mathematics, than to the literary his-
torian. This mode of treatment has rendered it possible, for the
first time in any treatise in English on Sanskrit Literature, to
pay due attention to the literary qualities of the Kavya. JThough
it was to Englishmen, such as Sir William Jones and H. T. Cole-
brooke, that our carliest knowledge of Sanskrit poetry was due,
no English poet shared Goethe’s marvellous appreciation of the
merits of works known to him only through the distorting medium
of translations, and attention in England has usually been limited
to the Vedic literature, as a source for comparative philology,
the history of religion, or Indo-European antiquities; to the
mysticism and monism of Sanskrit philosophy ; and to the fables
and fairy-tales in their relations to western parallels.

The neglect of Sanskrit Kavya is doubtless natural. The great
poets of India wrote for audiences of experts ; they were masters
of the learning of their day, long trained in the use of language,
and they aim to please by subtlety, not simplicity of effect.
They had at their disposal a singularly beautiful speech, and they
commanded elaborate and most effective metres. Under these
circumstances it was inevitable that their works should be diffi-
cult, but of those who on that score pass them by it may fairly
be said ardua dum metuunt amittunt vera viai. It is in the great
writers of Kavya alone, headed by Kalidasa, that we find depth
of feeling for life and nature matched with perfection of expres-
sion and rhythm. The Kavya literature includes some of the
great poetry of the world, but it can never expect to attain wide
p0pu'larity in the West, for it is essentially untranslatable ;
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German poets like Riickert can, indeed, base excellent work on
Sanskrit originals, but the effects produced are achieved by
wholly different means, while English efforts at verse transla-
tions fall invariably below a tolerable mediocrity, their diffuse
tepidity contrasting painfully with the brilliant condensation of
style, the elegance of metre, and the close adaptation of sound to
sense of the originals. I have, therefore, as in my Sawnskri?
Drama, illustrated the merits of the poets by Sanskrit extracts,
adding merely a literal English version, in which no note is taken
of variations of text or renderings. To save space | have in the
main dealt only with works earlier than A.D. 1200, though
especially in the case of the scientific literature important books
of later date are briefly noticed.

This book was sent in, completed for the press, in January
1926, but pressure of work at the University Press precluded
printing until the summer of 1927, when it was deemed best, in
order not to delay progress, to assign to this preface the notice of
such new discoveries and theories of 1926 and 1927 as might
have permanent interest.

On the carly development of the Kiavya welcome light has
been thrown by Professor H. Liiders’s edition ! of the fragments:
found in Central Asia of the Kalpanamanditika of Kumaralata,
which is the true description of the work hitherto known to us
through a Chinese translation as the S##ralasnikara of Acvaghosa.
That work, it is suggested, was very different in character from
Kumaralata’s. It may have been an exposition in verse, possibly
with prose additions, of the Canon of the Sarvastivadins, and it
may be represented by fragments still extant; this suggestion
can be supported by Asafiga’s choice of title, Makayanasitra-
lasikara, for his exposition of Mahidyana tenets. But that is still
merely a conjecture, and even less proved is the view that
Subandhu’s famous allusion 2 Bauddhasamgatim ivalamkarabhi-
s2tam 1s to such a text as that ascribed to Ac¢vaghosa. Kumara-
'3ta may well have been a younger contemporary of Acvaghosa,
wao lived after the death of Kaniska, a fact which explains an
old crux, the difficulty of ascribing to Ag¢vaghosa the references

Y Bruchstiicke der Kalpandnanditikd des Kumaralata, Leipzig, 1920.

* Below, p. 308. Lévi (Swutrdlamkara, ii. 151.) reads sargitsm very plausibly, and
holds that a work of Asaiiga is meant.
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in the Satralamktdra which seemed inconsistent with the tradi-
tional relation of the patriarch and that king. How the Chincse
version of the Kalpanamanditika, ‘that which is adorned by
poetic invention’, came to bear the style Satralamkara, remains
an unexplained problem. |

The fragments shed a very interesting light on the develop-
ment of the style of prose mingled with verses which appears in
a more elaborate form in the Fazakamala. The narratives, eighty
in number, which, with ten parables, make up the work, begin
with the enunciation of some doctrine, which is then established
by means of an appropriate narrative ; unlike the Falakamala,
the text does not follow a stereotyped plan of drawing out at the
close of each tale the moral which it inculcates. The stanzas
used are normally portions of thc speeches of the dramatis
personae; there is a complete breach with the tradition of the
canonical texts which introduce such verses by the term blkasam
bhasate ; but of course this does not mean that Kumaralata, or
Arya Ciira who follows this plan in the Fatakamala, is the author
of all the verses used ; doubtless he often adopts or adapts
current maxims. Narrative! or descriptive stanzas are rare, and
they are marked out for the benefit of the reciter by the words
vaksyate hi. Arya Ciira, on the other hand, shows a distinct
advance ; he uses descriptive or narrative stanzas to the extent
of over a fifth of his total number of verses, and omits any intro-
duction, inserting them freely to beautify his prose narration.
The parables take a different form: in them a prose 'parable
(drstanta) is simply followed by a prose exposition (ar¢ka). The
language shows the same adherence to correct Sanskrit, with
occasional lapses, as in Agvaghosa, and there is a rich variety of
metres, including the earliest Aryis in Kavya so far datable
with reasonable certainty ; the Cloka, Upajati, Vasantatilaka,
and Cardalavikridita are affected. Very important is the fact
that Prakrit lyric written in the Prakrit of the grammarians
(Middle Prakrit) is preluded in two Prakrit Aryas, written in
Old Cauraseni, which already manifest that affection for long
compounds which is carried to excess in the Gaiidavaha.

! Cf. below, pp. 244, 256, 332. The evidence of slow development of use of

narrative stanzas is clear. For the priority of Arya Ciira to the Pessantara Jitaka,
see R. Fick, Festgabe Jacobi, pp. 145-59.
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Kalidasa has suffered from attempts! to defy style by placing
him before Agvaghosa, and to ignore? the use of his works in
Vatsabhatti by ascribing him to the period 525-75, when no
grcat Empire existed, on the strength of his picture of India in
the Rag/nvanga. Much more ingenious is an effort 3 to fix his
home in Kashmir, and to trace in his poctry an adumbration of
the Pratyabhijfidcastra of that land, with its doctrine of recogni-
tion of the unity of the divine love. Kalidasa would thus be
a master of suggestion, which later was definitely developed in
Kashmir as the ecssence of poetry by the Dhvanikidra, who was
doubtless not Anandavardhana. Use by Kilidisa of the Padma
Purana has been suggested but is not plausible. His possible
relation to the Vakatakas has been investigated, and use has
been made of Ksemendra’s ascription to him of a Kuntegrara-
daulya, but all is mere hypothesis.*

Discussion of the migration of fables and other literature has
failed to achieve decisive results, Some stress has lately been
laid on the evidence of connexions between Egypt and India
contained in the Oxyriynchus Papyri* but it is difficult to believe
seriously that Isis was worshipped in India as Maia,® as asserted
with complete vagueness in the Isis litany,” and Professor
Hultzsch’'s effort® to find Kanarese explanations for certain
terms in the farce regarding Charition’s adventures on the coast
of a country bordering the Indian Ocean, are as little plausnble as
those of Sir G. Grierson to discover Sanskrit. It seems prima
facie absurd to suppose that any Greek farce writer would trouble

to embody passages in foreign speeches which would be utterly
unintelligible to his audience.?

' Kshetrebachandra Chattopadhyaya, A/akabad Univ. Stud., ii. 80 fl.; K.G. San-

kar, IHQ. 1. 309fl. But contrast IHQ. ii. 660 for Agvaghosasmﬂuence on Kalidasa's
grammar,

* D. R. Bhandarkar, ABI, viii. 202-4,

 Lachhmi Dhar Kalla, Delhi University Publications, no. 1.

* See POCM, 19124, p. 6.

® In ii, no. 300 a woman Indike appears.

® xi. no. 1380. That Maya is meant is not probable.

7 iil. no. 413. 8 JRAS. 1904, pp. 399 fT.

? Pischel's view that mixture of language is Indian specifically is disproved by

Reich, DLZ. 1915, p. 591.  India was known in Egypt, but there is not the slightest

ground to believe that any one knew Kanarese or Sanskrit well enough to reproduce
either of them in a farce.
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It is indeed probable that no assured results can be expected
regarding borrowing of-tales; Sir Richard Temple’s ingenious
suggestions! as to non-Aryan origins of certain mofifs, with
which may be compared those of Professor Przyluski? regarding
the influence of Austro-Asiatic peoples on early Indian thought
and speech, are inconclusive, nor is it clear that, as Dr. Gaster ?
inclines to hold, we owe to India the ideas of fallen angels, genii
who return to earth, or legends of asceticism carried to ludicrous
extremes. Dr. Gaster, however, rightly stresses the impossibility
of assuming that India gave only and did not borrow, and insists
on the importance of investigating the possibility of a literary
origin for many fairy tales current among the people. Moreover,
parallelism should often, it appears to me, be admitted in literary
development. It is instructive, for instance, to compare the
scheme of development of the practice of emboxing tales within
tales given below (p. 320) for India with that suggested by
Schissel von Fleschenberg * for Greek literature : the simple tale
passes through stages illustrated by the Milesiaka of Aristeides,
the work of Antonius Diogenes, the Golden Ass of Apuleius, and
the romance of Petronius, to the complete outcome in later
romance. The many motifs found in the Kathasaritsagara, for
which parallels are adduced by the learned editor® of a new
edition of Tawney’s excellent version from western literature,
suggest likewise that much may be said for the doctrine of
parallelism.
~ On Civadasa’s version of the Vetalapasicavingatika much light
has been thrown by Hertel's researches.® He establishes that
Civadasa used a version in verse, whence some stanzas of merit,
including those cited below (p. 290), are taken ; the many verse
fragments found in his prose are explained by the origin of
his work. Similar features are not rare in late texts, such as

! Ocean of Story, i. pp. xivfl.

2 For other possibilities (Sumerian connexions) cl. Przyluski, BSL. xxvii. 218-29.

3 Ocean of Story, iii. pp. ix .

¢ Entwickebungsgeschichte des griechischen Romans im Altertum, and Die griech-
ische Novelle; cf. Reich, DLZ. 1913, pp- 343f. For the parallel development of the
Helen and Sita legends, see Printz, Festgabe Jacobdi, pp. 103 fl.

" N. M. Penzer, Ocean of Story, ten vols., 1924-S. For elaborate notes on motifs
sce references in Indexes in each volume,

6 Streitberg lestgabe, pp. 135 1. He places him not much before A. D. 1487.
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Meghavijaya's Pancakhyanoddhara, the textus simplicior of the
Cukasaptati, the Madanarekhakatha, the Kusumasdrakatha,
the Aghatakumarakatha and that version of the Vetalapasicavin-
¢atika which goes back to Ksemendra'’s verse rendering. This,
however, does not decide the question of the original form of the
Vetilaparicavingatika; the common source of Ksemendra and
Somadeva may have been in prose or prose and verse; we have
not sufficient evidence to show which. Hertel proves by com-
parison of texts that Civadasa was deeply influenced in vocabu-
lary and syntax by Old Gujarati, and concludes that he was
a man of small education, belonging to the class who did not use
Sanskrit as their ¢ Hochsprache’, but understood it Zant bien que
mal, and endeavoured to express themselves in it.

The question of the authenticity of the dramas ascribed to
Bhisa by the late T. Ganapati Castri has been frequently dis-
cussed since my Sanskrit Drama appeared, but without results of
value, Jargely because the true issues have becen misunderstood
and cffort has been devoted to proof of the obvious. It is true
that it is not a matter of much importance whether the dramas
be ascribed to Bhasa or to an unknown poet, but it is important
to consider whether (1) they are all by one hand, and (2) by
a writer earlier than Kalidasa and the Mycchakatika. Both these
propositions seem to me clearly established, for, though some
Indian and, less excusably, some European ® scholars still seem
not to have weighed the evidence adduced by Dr. Morgenstierne,
the LEnglish protagonist against T. Ganapati Castri’s theory
recognizes that the Cdrudatta must be placed before the Myccka-
katika. Priority to Kalidasa seems established by evidence of
use by that poet, and of greater antiquity in technique, style,
diction, metre, and forms of Prakrit ; it is significant that Kali-
dasa has Maharastri, unknown to Bhasa. Moreover, it is perfectly
clear that Bhasa’s Prakrits, as revealed by the manuscripts of his
plays, occupy a position intermediate between the Prikrits of
Agvaghosa and of Kalidasa as shown by European critical
editions. It is no reply to this fact to point out that manuscripts

! Trans. Ch. Krause, /nd. Erz., iv.

? Nobel, ZIL. v, 141 f. He sets Ciidraka and the Mrechakatiéa before Kalidasa.

3 Indian editions, e. g. that of the Agcaryaciigamans, have not even the value of
a MS. in this connexion.
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of Kalidasa's works of similar provenance to those of Bhiasa’s
dramas show Prakrit forms similar to those of Bhasa’s plays, for
the obviously correct explanation is that Kalidasa's works in
these southern manuscripts have been affected by the usage of
Bhasa. It is clear that quite late dramas use forms of the
Prakrits of Bhasa, doubtless as a result of his great influence,
just as the dramas recently published from southern manuscripts
show frequent signs of borrowing of ideas and style from Bhisa,
as in the case of the Damakaprahasana absurdly ascribed to him.?
Moreover, it must be noted that the most searching criticism has
failed yet to find any proof of borrowing by Bhasa from Kilidasa,
or references to matters later than that poet. The effort to turn
the term »4yasinial/i—a mere variant of »d;@—into a proper name
has found no general acceptance, and the identification of the
Nyayacastra of Medhatithi, mentioned in the Pratimanataka,
with Medhatithi's commentary on Manu is clearly due to forget-
fulness that Medhatithi is obviously Gautama, the famous author
of the Nyaya S#tra. Unity of authorship is proved by style,
a consideration which unfortunately seems often to beignored, as
when, for instance, 1t seems seriously to be suggested ® that the
author of the A¢caryaciidamani,* Caktibhadra, who obviously
imitated Bhasa, might be the author of the works. This evinces
the same curious lack of discrimination which ascribes to Dandin
the Avantisundarikatha, credits Bana with the Parvatiparinaya,
and would rob Kilidasa of the Riusamhira.

The ascription of these old plays specifically to Bhasa rests
primarily on the testimony of RZjacekhara, doubtless the critic
and dramatist of ¢. A.D. goo, who tells us that the Svaprnavasa-
vadatta of Bhasa survived exposure to the fire of criticism, when
his dramas were exposed to that ordeal by experts. It would
indeed be a curious coincidence if an unknown dramatist had
written like Bhdsa a number of dramas, of which the Svaprnava-
savadatta stands out in the judgement of many critics as unques-

1 See Jolly's disproof, Festgabe Garbe, pp. 115-21.

2 See Keith, BSOS. iii. 623-5. A like lapse has converted the Priyadarprka into
the Ratmdvali (JRAS. 1937, p. 863, n. 1) and found the Odras in the Zasttiriya
Aranyaka in lien of the Trikdndagesa, ii. 1. 11 (Cambridge Hist. of India,i. 6o1),
Quandoque bonus dormitat Homerus !

3 MASI. xxviii. 10; THQ. iii, 221,

4 Of uncertain, but not early date, and of modest literary value.
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tionably the finest, and in any case is so admirable that it may
easily have won gencral acceptance in Radjagcckhara’s circle as the
finest of the works. Add to this the facts that Kalidasa himself,
who seems from intcrnal evidence to have sought to vie with
these dramas, recognizes ruefully the great difficulty a young poet
must have in contending with Bhasa, and that the author of these
works is assuredly a greater dramatist than any other Sanskrit
writer than Kailidasa, and Rajacekhara’s testimony is strongly
confirmed. Again, from the vast mass of confused conjecture on
the mode of beginning dramas, thc fact emerges that Bana's
reference to Bhasa's dramas as introduced by the Sitradhara
corresponds precisely with the manner of introducing these
dramas, and, when all is said and done, is most simply and
naturally explained by the obvious view that he is referring to
them.

One argument against the validity of R&jagckhara’s evidence
should be noted. It is claimed! that in the context of the
passage Rajacekhara ascribes the authorship of the Priyadarcika,
Ratnavali, and Nagananda to Bhasa and, therefore, must be
untrustworthy. It is deplorable that this argument should ever
have been adduced ; the alleged context is plainly and indubit-
ably a recent forgery,® and it would be idle to attach any value
to other arguments adduced by a critic who has not the capacity
to avoid being deceived, and unfortunately deceiving others, by
such evidence. It must, however, be admitted that the forgery
is so gross and palpable that it was presumably never intended to
be taken seriously, and other Indian scholars have been prompt
to repudiate it.

The ascription suggested by the evidence given above has
recently been confirmed in the most gratifying manner by the
discovery of fresh references in works on poetics and dramaturgy,
inaccessible in Europe. The (rngaraprakaca of Bhoja in the
eleventh century A.D. attests the currency of a drama in essentials
as regards substance in accord with Act V of the Svapnavasava-

I K. R. Pisharoti, IHQ. i. 105. The same writer makes an error of six centuries in
Kulagcekhara’s date, and numerous other serious blunders, in which others have
followed him, including a complete failure to understand the issues as to Prakrit.

3 K. G. Sesha Aiyar, IHQ. i. 361 ; G.. Harihar Sastri, sbid., 370-8. Dr. Sukthan-
kar's acceptance of this foolish and obvious forgery is regrettably nncritical, as is his
following of Mr. Pisharoti as to the Prakrits.
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datid ; the Bhavaprakiga of Caraditanaya (13th century), knew
a work not merely very similar in structure, but actually con-
taining a versc found in the Trivandrum text. Sagaranandin in
the Natakalaksanaratnakoga ascribes to the Svapnavasavadatta
a passage which undoubtedly, as T. Ganapati Castri shows, is
a paraphrase of a passage at the beginning of our text, not a
citation from a variant text as Professor Lévi suggested.! I
agree also with T. Ganapati Castri that the passage cited by
‘Ramacandra and Gunacandra in the Natyadarpana from Bhasa's
Svapnavasavadatta could easily have found a place in our text,
while in any cvent it is clear that that play contained a scene
parallel with onc in our play. The most that can be made out
from these facts against the ascription to Bhasa is simply that
there were probably varying recensions of the plays. That, of
course, may be taken for granted ; it was the fate of every much-
studied and used play, and we have it exemplified to perfection
in the case of Kalidasa,? the variations regarding whose works
seem to have been unknown to or forgotten by those who refusc
to recognize Bhasa’s authorship of these dramas. There is no
evidence at all to show that any of the versions of the (akuntala
can be credited with any greater fidelity to the original of Kali-
dasa than is possessed by the Trivandrum Svaprnavasavadatia in
relation to Bhasa's original. Moreover, it seems too often to be
forgotten that variants may be due to the dramatist himself, who
can hardly be supposed to have given his dramas a single perfectly
definite text. It is, of course, tempting to adopt with Hermann
Weller ? the belief that the actors of Kerala have the responsi-
bility for mangling our texts, and to accept the view that Bhasa
1s preserved to us in a deteriorated form, and that, for example,
the Pratijiayaugandharayana and the Svaprnavasavadatia made
up a single piece. But I am satisfied that to accept this view is
uncritical and is to substitute our preferences for reality ; the
pedestrian character of some of Bhasa's stanzas can far better be
explained by the simple fact of his early date ; Kalidasa exhibit-
the influence of increased refinement of style i his dramas, just

' JA. cciii. 193 fl., followed in the very uncritical MASI. xxviii. 11,

3 CI. also the recensions of the {ttarardmacarita, Belvalkar, JADS. xxxiv. 425 fl.

3 Trans, of Svapnavisavadattd, p. 8. The same theo:y applies, of course, to the
Cakuntald,
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as in his epics he normally avoids the pedestrian traits which are
easily to be found in the epics of his forerunner A¢vaghosa. The
dramatic defects of Bhasa need not be ascribed to actors, for
Kalidasa himself in any version of even the (akuntala is far from
perfect, and Shakespeare’s flaws are notorious. On the other
hand, we owe a very considerable debt to Hermann Weller ! for
showing in detail, with true insight into the nature of Bhasa’s
poetic talent,® that six of the stanzas which by the anthologies
are attributed to Bhisa bear remarkable resemblance to the style
ot stanzas in our dramas. We may dismiss as far-fetched the
suggestion that the makers of anthologies ascribed them to him
because they felt in them the spirit of his poetry; it is common
sense to assume that the ascriptions are correct, and that they add
one more link to the chain of evidence which ascribes the dramas
to Bhasa, and vindicates the suggestion of a great Indian scholar.

The eflort® to strengthen the case for dating Dandin later
than Bhamaha by using the evidence of the Awvantisundarikatha
and its Sara is clearly a complete mistake. The Katha should
never have been published from one mutilated manuscript, whose
readings, even if correctly stated, have already been proved wrong
by other manuscript evidence.* Even, however, from the muti-
lated text it was clear that Bharavi was not made out to be the
great-grandfather of Dandin, who is given as Damodara. But,
as Dr. Dé° has pointed out, even the most careless reader of the
Katha and the Dacabumaracarita should have been struck by
the extraordinary difference of style between the two works, the
Katha rivalling unsuccessfully the worst mannerisins of the Har-
sacarita and the Kadambari. If a Dandin wrote the work, he was
assuredly not the author of the Dagakumaracarita, and its date
may be centuries later than the great Dandin, for there is no
reason to accept the suggestion® that the writer of the Katha
lived sufficiently soon after the famous Dandin to be familiar

\ Festgabe Jacobi, pp. 114-125.

* Cf. Garbe’s emphatic testimony, Fesigabe Jacobi, p. 116, in contrast with Z11. ii
250; ABA. viii. 17 ff.

¥ J. Nobel, ZII. v. 136-53.

¢ G. Harihar Sastri, IHQ, iii. 169-71.

® 1HQ. iii. 395fi. As Dandin wrote according to Bhuja's Crizgaraprakica (BSOS,
ii. 282) a Dvisarmdhanakayya, this may be his third work (cf. below, p. 296).

O 1bid., p. 493.
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with his genealogy and to work it into his story. It may be
added that the effort® to find in v. 17 of the Katha an allusion to
kavyatraya of Kalidasa, thus confirming the denial to him of the
Rtusamhdra, is wholly impossible and has not even the authority
of the editor, It is very difficult to say whether we can derive
from the Katha any assurance as to Bharavi’s connexion with
Visnuvardhana or identify the latter with the prince who became
Eastern Calukya king in A.D. 615 and was the brother of that
Pulakecin, whose Aihole inscription (A.D. 634) mentions Bharavi's
fame, but at least there is no flagrant anachronism, though we
know already of one literary forgery ? which ascribes to Durvi-
nita of Konigani a commentary on Kiralirjuniya xv.

Of Abhinavagupta’s important comnientary on the Natya
(dstra we have now the beginning of an edition, which, un.
happily, is fundamentally uncritical,® while a new effort ¢ has been
made to assign their precise shares in the Kdvyaprakaca to its
two authors, but without any convincing result; in cases of this
sort it is probably hopeless @ pri7rito expect to find any conclu-
sive evidence ; an editor who has to fill out lacunae is certain to
adapt the whole more or less to his own style and to render
restoration of the original and his additions almost impossible.®

The curious scepticism which has marked the attitude of
Indian and some European scholars towards Bhasa has not been
shown in recent work on the Kautiliya Arthacastra, on which
I have written in the Patna memorial volume in honour of that
great Indian, Sir Asutosh Mookerjee. The only ground of this
differentiation of treatment appears to be the sanctity ascribed
to the written word: because the work in an obviously later
appended verse assures us it was written by Visnugupta, 1. e. Kau-
tilya—the reading Kautalya is clearly ® of no value—therefore it

1 Z11. v. 143.

3 Ep. Carn., iii. 107. It is noteworthy that a Durvinita appears in the Katha,

3 Gackwad Oricntal Series 36, 1626 (i-vii); cf. S, K. D¢, THQ. iii. 859-68.

¢ H. R. Divekar, JRAS. 1927, pp. 505-20; he assigns all the commentary to
Alata as well as the Karikas from that on Parikara.

® The effort of Dr. Dé to ascribe Vallabhadeva's Sudkdsitavali to the 13th cent. has
been discussed in a note to appear in BSOS. iv, (1928). As regards Kavirdja's date
(below, p. 137), Achyutacharan Chaudhuri ascribes him to the 11th cent. as protégé of
a king Kamadeva of Jaintia; see IHQ. iii. 848 f,

¢ Cf. P. V, Kane, ABL vii. by ; Jolly, ZII. v, 216-21. Bhandarkar’s theory
(ABL. vii. 65-84) of a verse original known to Dandin is incapable of demonstration,

3149 b
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must be so, although it seems patently absurd that the minister
of an Emperor should confine his work to a moderate-sized
kingdom, and should not once by word or allusion betray the
name of the country for which and in which he was writing.
Nevertheless there is nothing too fantastic to find defenders,
though it is difficult not to feel that it is a very misplaced
patriotism which asks us to admire the Arthacdstra as repre-
senting the fine flower of Indian political thought. It would,
indeed, be melancholy if this were the best that India could
show as against the Republic of Plato or the Politics of Aristotle,
or even the common-sense and worldly wisdom of the author of
the tract on the constitution of Athens, formerly ascribed falsely
to Xenophon. Certainly fantastic is the elaborate theory worked
out by J. J. Meyer in his translation, and in his treatise Uber das
IVesen der indischen Rechtsschriften und ity Verhiltnis zu
cinander und zu Kautilya (1927). These works, produced in
great difficulties, contain, amid much that 1s unsound and despite
disconcerting changes of view, valuable contributions to our under-
standing of Kautilya, and throw light on many of the obscure
sides of Indian life. But the main thesis of the author, who
secks to distinguish two sharply severed streams of literature,
the one Brahmanical, essentially concerned with magic, the other
of the people, practical and legal, is clearly based on a false
foundation. The effort to regard the Brahmins as something
apart in Indian life is one of those delusions which may find
sympathy in the non-Brahmanical classes in India and in
Europe, but which run counter to all that we know of Indian
thought, which owes its life and strength to the Brahmins, not to
warriors or rulers, still less to the commonalty. The efforts of
the author! to establish that the Arthagastra was used by
Yajiiavalkya are certainly without weight; the evidence tends
far more to show that the borrowing was the other way. Not
a single passage referred to really favours the priority of the
Arthagastra, but in several passages the obscurities of the

W. Ruben’s defence of Jacobi's date (Fesigabe Jacobi, pp. 346 f1.) is ineffective. For
Kalidasa's relation to the 4»thacdstra, cf. K. Balasubrahmanya Ayyar, POCM. 19234,
pp. 2-10.

' pp. 63, 69, 70, 71, 77, 131, 130,133, 158-79, 179-90, 213, 216, 284, 290, 294, 299,
309.
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Arthagastra can be readily understood by realizing that 1t was
drawing fiom Ydajiavalllya. Nor docs Mcyer attempt systemati-
cally! to prove that J/anu is later than the Arthagdastra, though
on his theory of datcs that text 1s more than a hundred ycars at
lcast postcrior to the «rthacastra. He has been as unable as
the Indian supporters of Canakya’s® authorship to cxplain the
silence which the Artlhaciastra obscrves regarding everything
imperial and its absolutc ignoring of the facts as to Pataliputra.
His further cffort® to prove the late date of the (rawutama
Dharmacastra is in itself less open to objection, but his con-
tentions are largely inconclusive * and do little more than prove,
what has always becn admitted, that our text of that Dharma-
¢astra has been considerably worked over. The main principles
of the development of the legal literature remain as they were
formulated by Max Maiiller and Biihler, and further established
by Oldenberg and Jolly. Indeced, Meyer's own view at present —
his conclusions lack admittedly any great fixity—is that BSau-
dhayana and Apastamba are pre-Buddhist, Vasistia belongs to
the fourth century . C., and #/anx may be ascribed rather nearer
to 200 LI, C. than to A.D. 200; there is, however, no tolerable
proof of Vasistha's posteriority to Apastamba, still less that
Apastamba is pre-Buddhist in date. Still less convincing again
are Mcyer's efforts® to assign Ncérada to a period anterior to
Manu and Yeajiavalkya ; if we take our present texts as the basis
of argument, this is certainly out of the question; if we recon-
struct originals for all three, we lose ourselves in idle conjectures
which, like all guesses, merely obscure knowledge. For Yayia-
valkya there may be noted an intercsting effort7 to reconstruct
the original Smrti on the basis of comparison with parallel texts
in the Agni and the Garuda Puranas. It is very possible that

¥ What is said. e. g. p. 112, is quite inconclusive; contrast I}HQ. iii. 812,

? Jacobi (I11Q. iii. 669-73) holds that Canakya and Visnugupta were distinct
persons later confused with Kautilya. Caénikya may be original, not Canakya.

3 See references at pp. 417, 418,

' For a further argumnent as to Gautama's later date, see Bata Krishna Ghosh,
IHQ. iti. 607-11.

S Altind. Rechtsschriflen, p. vil.

¢ Ibid., pp. §2-114.

" Hans Losch, Die Yijiavallyasmrti (1925). The Garuda has a version of the
Nidanasthana of the Astingakrdaya and Adstingasamhite; Festoabe Garbe, pp. 102 fl,

3119 b2
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the parts of the text dealing with Rdjadharma and Vyavahara
have been amalgamated with a text dealing with the topics of
the Grhyasiitras ; but it is very dubious if it is possible to recover
the original form of the Smrti. It is, of course, easy to eliminate
certain obviously late passages, such as those dealing with the
Vinayaka- and Graha-¢anti and the anatomical matter in Book iii,
but the more radical analysis suggested is far less satisfactorily
made out.

Of auxiliary sciences architecture has at last received expert
treatment from Professor Prasanna Kumar Acharya in his
Dictionary of Hindu Architecture and Indian Architecture,! based
on a new text and rendering of the Manasdra, for which the
period of A. D. 50c—700 is suggested. Striking similarities between
the prescriptions of the Manasdra and Vitruvius are unquestion-
ably established. Unhappily, the deplorable condition of the
text of the Samaranganasiitradlhara® of Bhoja adds to the
difficulty of valuing his remarks on architecture, town-planning,
engineering, and the construction of remarkable machines, pro-
bably akin to the mechanical toys of the Middle Ages® The
Principles of Indian Silpa Sastra, with the text of the Maya-
fastra, by Phanindra Nath Bose, is also of value.! Hawking
figures in a (yaintkagastra by Rudradeva.

On the early development of logic an interesting light has
been thrown by Professor O. Strauss’s demonstration from the
Makabhasya® that Pataiijali was well acquainted with the doctrine
of the causes familiar from the Samkhyakdrika® why things in
themselves visible are sometimes not seen, and also had some
knowledge of the theory of the syllogism—how much, is not
altogether certain. The evidence, however, is useful as supporting
the view that our philosophical Sutras are essentially the outcome
of a long period of development, and, whatever their date as we
have them, contain doctrines much earlier in point of time. The
effort to distinguish strata, though energetically pursued, leads to
little that is certain. For instance, while we may readily believe

1 Oxford, 1927 fi. 2 GOS. 1924-5.
3 QOcean of Story, iii. 50 fl.
¢ A text and trans. of a Cilpa (dstra are in print,

® Festgabe Garbe, pp. 84-94. See also Prabhat Chandra Chakravarti, THQ.
i. 458l

6 Verse &5 cf. Caraka, Sttrasthiina, ix. 8.
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that the Parvamimansa and the Vedanta Siatras represent a long
period of working over, it is by no means clear that we can
deduce! from a remark of so late a writer as Suregvara that
Jaimini, the author of the Parvamimansd, also wrote a more
philosophical (ariraka Sitra,the first two Siitras of which corre-
spond with those of the extant Vedanta S#tra. The fact that
in these two Sitras, Purvamimansa and Vedanta, references are
made both to Jaimini and Badariyana is best explained, not by
assuming a number of Jaiminis and Badarayanas, but simply by
recognizing that each text represents a long scholastic develop-
mcnt and that the usc of the names may not represent the views
of the authors in question any more accurately than do, for
instance, those of the Christian Fathers or the Scholastics the
doctrines of Aristotle, or thosc of the nco-Platonists thosc of
Plato. Nothing, of course, conclusive can be adduced against
the belief in many Jaiminis or Badarayanas, and recourse has
recently been had ¢ to the same device to explain the fact that
Prabhikara sometimes appears in tradition as later than Kumarila,
while his work as known to us shows no certain trace of such
a relation. In this case the suggestion is probably needless. The
much discussed question of Digniaga’s place in the history of
Indian logic, in special his relation to Pragastapada, has been
furthered by Dr. Randle’s edition of Dignaga’s fragments?; it
appcars to me that Dignaga's priority is still the more probable
view, but this issue, as well as the important contributions to our
knowledge of Indian philosophy by Professor M. Walleser, Th.
Stcherbatsky, Louis de la Vallée Poussin, S. Radhakrishnan, Das
Gupta, O, Strauss, Masson QOursel, J. W. Hauer, Ryukan Kimura,
Kokileswar Sastri, Mahendranath Sircar, and others, must be
reserved for discussion elsewhere. Y. Kanakura+4 has shown that
the alleged interpolations in Caiikara’s Bhasya are known to
Viacaspati Micra, while the date adopted by me?® for Cainkara is
supported by Jinavijaya's proof that Haribhadra, whom Cankara

v S. K. Belvalkar, Fesigabe Garbe, pp. 162-70; Ind. lhil. Kev., ii. 141-5.
Contra, Nilakantha Sastri, IA. 1. 172,

3 Stcherbatsky, Festgabe Jacobi, p. 372. What is said in POCM. 1924, pp. 475 fT.,
523 fl. is inconclusive,

3 The Nydyapravega is now published in GOS. 32 (vol. ii).

$ Festgabe Jacobi, pp. 381-5; on Anandajiana, cf. p. 383, n. 1.

¢ 10C. ii. 613.
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used, falls in the period A. D. 700-770. Mention, however, should
be made of the controversy which has raged over the authorship
of the Nyayapraveca, which is ascribed with equal confidence to
Digniga® and to Caiikarasvamin ?; a final judgement is diffcult,
and the matter has been dealt with by me at length in an article
to appear clsewhere.® It should also be noted that Professor
Jacobi* has now admitted that the Nydya Siitra knows the
Vijfidnavada system, on the ground that the Siitra in iv. 2. 26
deals with a Vijfianavada tenet found in the Lasikdvatara; 1 have
already dealt with this suggestion,® and pointed out that it
possesses no cogency. Professor Jacobi's further suggestion that
Vatsyayana knew Vasubandhu and may be placed ¢. 400 accords
with the results adopted by me ® on the score of other evidence.
He criticizes the well-known attempt of S. C. Vidyabhusana to
prove that Uddyotakara and Dharmakirti were contemporaries,
on the ground that (1) Uddyotakara must have flourished
a generation before Bana since he was known to Subandhu, and
(2) Dharmakirti cannot have attained literary fame before Hiuen
Tsang’s stay in India, since he ignores him as an author of
standing. These arguments are not conclusive, and it is quite
possible that Subandhu, Bana, Uddyotakara, and Dharmakirti
were more or less contecmporaries; this issue also will be dealt
with clsewhere, But Professor Jacobi renders it very probable
that Digniaga, perhaps cven Dharmakirti, was known to the well-
known Mansmékhalas in Tamil.

On the interesting issue of the effect of Indian philosophy on
Schopenhauer and of the present importance of that philosophy
for western thought reference may be made to the Fiinfachntes
Fahrbuch der Schopenhauner-Gesclischaft, 1928. An energetic
polemic against the view of early influence of Indian on Greek
philosophy has been delivered by Th. Hopfner,® which at least

! Vidhushekhara Bhattacharya, IHQ. iii. 152-60.

* Tubianski, Bulletin de [ Académie de I USSK. 1926, pp. 975 fl.

3 111Q. 1928. ¢ ZI1. v. 3051,

S Indian Logic and Atomism, pp. 23 f.

$ 1bid., pp. 27 1.

T ZI1. v. 305; the Nydyapravega was used in the Mayuimzkhalas (p. 309). On the
vexed date of the Cangam literature, cf. K. G. Sankar, JRAS. 1924, pp. 664-7.

- Orient und griechische Philosophie (1925). Yor a probably forged reference to
Apollonius of Tyana in a Sanskrit text, see M. Hiriyanna, IHQ. ii. 4135.
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has the merit of showing the precariousncss of the assumptions
of such influence. Part of the argument for Indian influence rests
on the belief in early dates for the Indian schools of thought, and
it is clear that there is great difficulty in arriving at definite con-
clusions on this issue. Thus Professor Das Gupta' places the
Lankavatara before Acvaghosa, but the text we have secems to
know the Vijiianavada school and the barbarian inroads of
¢. A.D. 500. Much stress has of late bcen laid on the Simkhya
philosophy,? as it is presented in the Samhita of Caraka, but 1t
seems to be overlooked that we have not the slightest proof that
this or any special part of the text is really Caraka’s.”

Some light has been thrown by the discoveries of manuscripts
in East Turkestan on the Bleda Sanikita A paper manuscript
with a fragment of the text, which can be assigned to the ninth
century A.D., suggests strongly that the text published from
a single Telugu MS. presents a version of the Sarmhita which has
suffered alteration, a chapter on rakfapitta in the Nidanasthana
having been replaced by one on 4@sa. Another manuscript frag-
ment, written on leather, from South Turkestan or Northern
India, dating probably from the end of the second century A.D.,
say a hundred years before the manuscript of the Kalpanamand:-
t74a and fifty years after the manuscript of Agvaghosa's plays, is
of interest, as it preserves a tradition of a doctrine of eight or ten
rasas as opposcd to the six which Caraka and Sugruta recognize,
and which are gencrally accepted in Indian medicine. It is
possible that we here have a trace of an older medical system,
which was ultimately superseded by the system of Atreya, on
which the work of Caraka is based.

The vexed issue of the indcbtedness of Arabia and Europe to
[ndia for the numerical system has becn reconsidered by Sukumar
Ranjan Das,® who has dealt at length with Dr. Kaye's views.

v Hist, of Indian Phil., 1. 28o.

t [oid. 1. 250f., 312 1. _

3 Cf. Hoemle, cArchivf. Gesch. d. Medizin, \. 30f.; Jolly, Munich Catal., p. 4%
The list of Tantrayuktis in viii is, of course, by Drdhabala, who again used the
Uttaratantra of Sugruta ; Kuben, Festgabe Jacobi, pp. 354 7.

Y H. Liiders, Festyabe Garle, pp. 148 fl.; for the doubtful character of Caraka's
text, sce also pp. 154 1.

> THQ. ii. 97 -120; ili. 356-%5. Sce also D, E. Smith, f/ist. of dath., vol. ii,
ch. i1,
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Some of the evidence adduced is clearly inconclusive. The
Arthacastra knows (ii. 7) an elaborate system of keeping accounts,
but its date cannot be assumed ‘as the fourth century B.C.. nor
does in any case the keeping of accounts imply any definitc
system of the use of numerals similar to that attested for the
sixth century A.D.! References to boys learning reckoning
(samkliyana)® are equally inconclusive, and the date of the La/i-
tavistara is very uncertain. But the use of ¢iinya in the Clhandas-
siutra of Pingala 3 must be accorded due weight, and the Indian
hypothesis has gained strength from the new investigations
accorded to it. But certainty is unattainable, and it may be
observed that, while the identification of Pulica with Paulus of
Alexandria is merely conjectural, it is not suffcicnt to dispose
of it by pointing out that Pulica was an authority on astronomy,
Paulus on astrology, for we have nothing to show that the latter
did not deal with astronomy, as would be natural enough in
a professed astrologer.!

On the question of the origin of Sanskrit no conclusive evidence
has been recently adduced. Professor Hertel’s conviction of the
late date of the Rgveda and of Zoroaster is not likely to secure
general acceptance, despite its ingenuity,” nor is a recent and not
less ingenious effort ® to show that the Aryans lived for a time
together under strong Mitanni influences and only turned
definitely east, to break up into Indians and Iranians, after the
Mitanni dédbdcle in the middle of the fourteenth century B.C.
The deductions drawn from certain terms, and from the similarity
of Civa to the Himmels-und Wettergott of Asia Minor, whose
name in Mitanni was TeSup, and of Parvati to the Great Mother
of Asia Minor, Hepa in Mitanni, and from the syllabic Brahmi
script, are all suggestive, but without probative force. Very
interesting and worthy of serious consideration in the field of

! The Sumerians (¢. 3000 B, C.) and the Egyptians had elaborate systems of account-
kecping ; sce D. E. Smith, Hist. of Math., i. 37 fl.

2 Arthagastra, i. §; Lalitavistara, x. 15,

3 viii. 29f.; Weber, IS. viii. 169, 444 fl. It must be noted that this part is not
probably early, and is not to be assigned to the 2nd cent. n. c. (IHQ. iii. 374).

4 On the 4etus and their inflacnce on men's fates, see Ballilasena’s Adbhutasiagara
(12th cent.), and J. von Negelein, Festgabe Jacobs, pp. 440 . Fesigabe Garbe, pp. 47 -
5§3.

8 On Zoroaster’s date cf. Keith, IHQ. iii. 683—9.

¢ W. Porzig, 211, v. 265-8o.
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comparative philology arc the arguments recently adduccd by
I’vofessor Max Walleser ! to refute the at present accepted theory
regarding the merger in Sanskrit of the three vowels a ¢ ¢ into a,
and to show that Sanskrit prescrved as late as the seventh
century A, D. the labio-velar consonants. One point is of special
intcrest, as it confirms a view in which I differ from Professor
I.icbich ? the question of the priority of the 7aittiriya Praticakiya
to Panini; it is made most probable that the distinction between
‘@ and @ as connected with the openness cf the former and the
closcd character of the latter vowel was not noted by the R4 or
Tarttiviya Praticakliyas but by the Atharva Praticaklya, the
Vajasancyi Praticaklya, and Panini. Liebich’s argument against
the priority of the Zaittiriya Praticakliya to Panini rests merely
on the identity of certain Siitras in both texts and the use of
pragraka for pragriiya. The latter appears to give no possible
indication of relative position in time; it may be a local variant,
which accords with other evidence as to the provenance of the
text ; the former fact is most naturally explained by the certainty
that Panint’s work embodies much earlier material, which was
made use of also by the Praticakhya, unless Panini simply is the
debtor to the Praticakhya.

In an exhaustive analysis of Yaska's ctymologies ® Dr., Hannes
Skold has suggested that certain of the suggested derivations are
only explicable on the ground that Yaska was familiar with and
used a Middle Indian (Prikrit) spcech. Beside this suggestion
may bec placed the opinion recently expressed by Professor H.
Liders,* that the language of Acoka’s Chancery was ‘eine Art
Hochsprache’, while the actually spoken speech was much further
advanced and probably had rcached the stage represented in the
literary Prakrits, though it is candidly admitted that the latter
point cannot be said yet to have bcen established. Nor, it may
be added, are Skold’s proofs regarding Yaska free from much
doubt. But the more important issue is whether the matter is
really to be viewed in the light suggested, of a contrast between
actually spoken language and a Hochsprache. It is rather, it
appears to me, a matter of class spceches; Yaska spoke Sanskrit

V211 v. 193-202; Zur Aussprache des Sanskrit und Tibetischen (1926).

? Zur Einfiikrung in die indische einheimische Sprachwissenschaft, ii. 4.
¥ The Nirukta, pp. 128 ff. V711 v, 254,
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much as he wrote it, and the officials of Acoka equally conversed
in a speech essentially similar to that in which they wrote, while
contemporaneously lower classes of the population spoke in
dialects which were far further advanced in phonectic change. It
is clecar that the Aryan invaders succeeded in imposing their
speech on many of the carlier inhabitants of the country, and
there is no cogent argument to refute thc natural belief that
strange Prakritic forms, such as we find sporadically even in the
Rgveda, when not mere later corruptions are often loan-words
from class dialects with which the speakers of the more con-
servative form of speech were in contact. The influence of lower
speech-forms was doubtless of increasing importance, since it
evoked the elaborate grammatical studies summed up in the
Astadlyayi, testifying to the anxiety of the priests to preserve
the Bhasa from corruption, and Patafijali's insistence! on the
evils of barbarisms doubtless proves their occurrence. But there
seems no ground for conceiving of the position as one in which
the priests used a formal language only in their business, and
discarded it for a true vernacular in daily life. There seems
a very fair analogy with the standard English of the higher
classes of society in this country; the East-end curate’s true
vernacular is standard English, though he ought to be able to
adapt his speech to the comprehension of the dockers if he works
at a mission, and a landowner’s true vernacular is that which he
habitually uses in his own circle, not that in which he talks
familiarly to his farm workers or villagers of the old type, whose
dialect often is as different from standard English as an old
Prakrit from Sanskrit. The presence of many Sanskritized ver-
sions of Prikrit terms, to which Zachariae? has suggested an
interesting addition in the term profla® is a perfectly natural
phenomenon where higher and lower speeches exist contem-
poraneously in the same community, apart altogether from the
further possibilities of speech mixture due to the development

' So already Kitydyana, Virttika 12 on Pianini, i. 3. 1. Skold’s eflort (IA. v,

111 fl.) to prove I'anini oider than the X4 Praticikhya cannot be accepted, for the
reasons given by B. Liebich, Zur Linfiihrung in die ind. esnheim. Sprackwissenschafl,
. jof.

2 Z11. v. 228-31,

A }'minnt for pintham in the verse cited (from Bhisya on Fanini, i. 4. 56) below,
p. 46.  Tor the idea cf. Cakuntald, iv. (ed. Cappeller), p. 48.



PREFACE XXVil

of local as well as class dialects. At any rate arguments used to
deny vernacular character to Sanskrit are quite adequate to prove
the same hypothesis of standard English, which unquestionably
is a true vernacular,’

Morcover, the fact that Sanskrit was thus regularly used in
conversation by the upper classes, court circles cventually
following the cxample of the Brahmins in this regard, helps to
explain the constant influence excrcised by the higher form of
spcech on the vernaculars which reveals itself infer alia in the
constant influx of Tatsamas, words whose phonctic state runs
counter to the tendencies of the vernacular. It is quite impossible
to explain this phenomenon adequately by the theory of borrowing
from literature only ; those who adapted the vernaculars for the
purposc of writing in any form or literary composition were
doubtless in constant touch with circles in which Sanskrit was
actually in living use. Doubtless, important changes to the dis-
advantage of Sanskrit as a spoken language resulted from the
Mahomedan invasions, which culminated in the substitution of
a new speech in official use at the courts of Mahomedan rulers,
but for the period from A.D. 300 up to 1200, dealt with in this
work, there is little evidence of any fundamental change in the
extent or character of the usc of Sanskrit; the same impression
is given by the Kamasiutra, perhaps ¢. 400, the Kavyamimansa
of Rajacekhara (¢, 9oo), and Bilhana (¢. 1100).

On the vital chronological issuc of Kaniska’s date certainty
has not yet been achieved; a case for A.D. 128-9 as the initial
year of his era ? has been made out, while his death in Khotan is
assigned to 152.° This places him half a century after A. D. 78,
and it can only be said at present that the new dating, while it
has many merits, nonc the less leaves unexplained difficulties.

' An interesting loan-word is suggested in fampana or tampana (below, p. 170)
by B. Licbich (Fesigale Streitberg, pp. 230-2) who sees in it a derivative of campus,
Licbich has a most amusing note (Z11, v. 153-63) showing how in Pafcatantra,i. 7
(below, p. 257) the original version has a bug, not a flea, but the latter was introducec
by Burzle's version. NurzGe’s alleged narrative is suspected by Sir E. Denison Ross
(Ocean of Story, v. pp. vfi. ; BSOS, iii. 443), but the existence of a Pahlavi rendering,
which alone is of importance to Indologists, is not questioned.

2 W. kK. van Wijk, Acta Orientalia, v, 168 A,

* 8. Konow, THQ. iii. 851-6. The conclusions of this article are far from
certain,
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The affairs of Harsa have recently been considered once more,!
with the usual indecisive results.

The necessity of economy of space, no less than the meagre
resources of the Library of a University perforce incurious of
Oriental Letters, has necessitated the reduction of bibliographical
references to a minimum, but I have, I trust, passed over nothing
of permanent value; as in my Religion and Philosophy of the
Veda and Upanishads, 1 bhave omitted such work as scems to
display mere ingenuity or unscientifically to revive ancient errors.
Specific acknowledgements will be found in the notes; a more
agencral debt is due to the historians of literature and the cditors of
anthologies, and I tender grateful thanks to Professors Macdonell,
Peterson, Thomas, Weber, Oldenberg, von Schroeder, and Winter-
nitz. By devoting special attention to matters of style and
literary form I have endeavoured to avoid dealing at length with
issues already effectively discussed by my predecessors. In my
short sketch of Classical Sanskrit Literature, written in 1922 for
The Heritage of India Series, 1 have anticipated many of the
views which here are set out in detail and supported by further
argument.

[ have to express ray most sincere appreciation of the willing-
ness of the Delegates of the Press to publish this work as well as
my Sanuskrit Drama, and of the great assistance rendcred to me
in preparing it by my wife.

A. BELRRIEDALE KEITH.

UNIVERSITY OF EDINRURGH,
February 1928,

' Nibar Ranjan Ray, THQ. iii. 769-92. Congratulations are due to the editor,
Dr. Narendra Nath Law, of this most interesting Quarterly, in which there has already
appeared much n1seful and snggestive work on a wide range of topics,
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PART 1

THE LANGUAGE



I

SANSKRIT, PRAKRIT, AND APABHRANCA

1. The Origin of Sanskri!

OMETIME in the course of the second millennium B.C.
Indo-European tribes occupied, in varying degrees of com-
pleteness, vast areas in Iran, Asia Minor, and north-west India.!
The problems of their movements and affliations are still far
from solution, but on linguistic grounds we postulate a group
conveniently styled Aryan, whose speech can be regarded as
the ancestor of the speeches of India and Iran. Of these
Indian speeches? our oldest evidence is the Kgveda, and the
language of this great collection of hymns is obviously a hieratic
and conventional one. It testifies to the cultivation of sacred
poetry by rival families of priests among many distinct tribes
during a considerable period of time, and in various localities.
Some of the hymns were doubtless composed in the Punjib,
others in the region which in the Brahmanas is recognized as the
home of the Kurus and Paficalas, tribes representing the con-
solidation of units familiar to us in the Rgwveda. It is even
claimed that Book vi is the poetry of the period before the tribes
entered India proper, though the contention is still implausible.
That, under these circumstances, the speech of the Rgveda
should show dialectic mixture is only to be expected, and, despite
the great difficulties involving the attempt to discriminate, some
progress is possible towards determining the characteristics of
the dialect which lies at the basis of the Kgveda. It was marked
by the open pronunciation of intervocalic 44, b4, &, and dA4 as 4,
/, and //t; by the change of / into »; and by the intrusion of
the pronominal instrumental plural termination edkis into the

' Cf. Keith, Religion and Philosophy of the Veda, Chap. 1.

* Cf. Wackernagel, Altind. Gramm., i, pp. ix fl.; H. Reichelt, Festschrift Strest-
berg (1924), pp. 338f.; Macdonell, Vedic Grammar (1910); Meillet, IF, xxxi.
120ff.; JA. 1910, ii. 184 fl.; Aldlanges Lévi, p. 20 ; Grammont, MSL. xux. 254 1. ;
Bloch, Formation de la langue marathe (1920); S. K. Chatterji, Bemgalé (1926).
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4 SANSKRIT, PRAKRIT, AND APABHRANCA

nominal declension. Borrowings from other dialects can here
and there be confidently asserted ; in some cases the forms thus
found may be regarded as of equal age with those of the Rgveda,
as in the case of words in / and jajjhati, with 5/ in lieu of £s for
Aryan gZk, but in other instances we find forms! which are
phonetically more advanced than those normal in the Rguveda,
and attest loans either from tribes whose speech had undergone
more rapid change, perhaps as the result of greater admixture
with non-Aryan elements, or from lower classes of the population.
Thus we have irregular cerebrals as in tafa beside £rfa, kdta be-
side karla ; ch for psin kychra; jy for dy in jyotis; 1 for y in
githira ; busa for br¢a, and many other anomalous forms. To
localize these dialects is in the main impossible ; the rhotacism
of the Rgveda accords with its western origin, for the same
phenomenon is Iranian. The use of / is later a sign of eastern
connexion, and in one stereotyped phrase, siire duiita, we per-
haps find ¢ for az, as in the eastern Prakrit.

From the language of the Rgwveda we can trace a steady
development to Classical Sanskrit, through the later Samhitis
and the Brahmanas. The development, however, is of a special
kind; it is not the spontaneous growth of a popular speech un-
hampered by tradition and unregulated by grammatical studies.
The language of the tribes whose priests cherished the hymns of
the Rgveda was subject doubtless to all the normal causes of
speech change, accentuated in all likelihood by the gradual
addition to the community of non-Aryan elements as the earlier
inhabitants of the north, Munda or Dravidian tribes, fell under
their control.? But, at least in the upper classes of the population,
alteration was opposed by the constant use of the sacred language
and by the study devoted to it. Parallels to such restricted
evolution are not hard to find ; the history of the Greek Koine,
of Latin from its fixation in the first century B.C., and of modern
English, attests the power of literature to stereotype. In India

} In some cases, no doubt, forms have been altered in transmission.

? Cf. W, Petersen, JAOS. xxxii. 414-28 ; Michelson, JAOS. xxxiii. 1459 ; Keith,
Camb. Hist, India, i. 109 f. Common sense renders Dravidian and Munda influences
inevitable, though proof may be difficult ; Przyluski, MSL. xxii. 204 fl. ; BSL. xxiv.
120, 355 fl., xxv. 66 fl. ; Bloch, xxv. 1 fl, ; Lévi, JA. cciii. 1-56. Przyluski endeavours
to prove Austroasiatic influence on culture; JA. ccv. 101 fl. ; ceviii. 1 ff.; BSL. xxvi.
9S fl, Cf, Poussin, /udo-curopélens, pp. 198 fl.; Chatterji, i. 170 fl., 199.
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the process was accentuated by the remarkable achievements of
her early grammarians whose analytical skill far surpassed any-
thing achieved until much later in the western world. In the
normal life of language a constant round of destruction and
reconstruction takes place; old modes of expression disappear
but new are invented ; old distinctions of declension and con-
jugation are wiped out, but new differentiations emerge. In
Sanskrit the grammarians accepted and carried even farther than
did contemporary vernaculars the process of the removal of
irregularities and the disuse of variant forms, but they sanctioned
hardly any new formations, producing a form of expression well
ordered and purified, worthy of the name Sanskrit which the
Ramayana first accords to it. The importance of the part played
by religion in preserving accuracy of speech is shown by the
existence of a special form of sacrifice, the Sarasvati, which was
destined to expiate errors of speech during the sacrifice, and in
the Makablasya of Patanjali (150 B.C.) it is recorded that there
were at one time seers of great knowledge who in their ordinary
speech were guilty of using the inaccurate yar va nas tar vd nak
for yad va nas tad wva nak, but who, while sacrificing, were
scrupulously exact.

The influence of the grammarians, whose results were summed
up in Panini's Astadhyayi, probably in the fourth century B.C,,
is seen in the rigid scheme of euphonic combination of the words
within the sentence or line of verse, This is clearly artificial,
converting a natural speech tendency into something impossibly
rigid, and, as applied to the text of the Rgwveda, often ruining the
metrical effect. Similar rigidity is seen in the process which sub-
stitutes in many cases y and v for the 7y and «v of the earlier
speech. Dialectic influence may be traced in the recognition of
/ in many words in lieu of 7, and a certain distinction between the
dialect which underlies the Rgweda and that of Panini is revealed
by the absolute ignoring by the latter of the substitution of / and
¢k for 4 and dA! Otherwise the chief mark of progress is thg
growth of the tendency to cerebralization, possibly under
Dravidian influence., ‘

In morphology there was elimination of double forms: 4 as a
variant for ena in the instrumental singular of a stems disappeared,

' Cf. Liiders, Festschrift Wackernagel, pp. 394 fI.
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a and g yielded to g in the dual, gsas to as, @ to ani, ebhis to
ais, am to anam in the plural; »zs alone is permissible in the
locative singular of an stems; the effective distinction of root and
derivative stems in i disappears; the intrusion of weak forms
into the place of strong and vice versa is banished ; the irregular
vas of the vocative of vant stems is abandoned, and by eliminating
the nominative ywvam and ablative yuvarz the pronominal declen-
sion is harmonized with the simplicity of the three forms of the
nominal. Siniilarly, in verbal forms the variant masz in the first
plural active is laid aside, the ¢ of the third singular middle
yields to z¢, dhva in the second plural to d/ivam, and forms in
r in the third plural are confined to the perfect and the root ¢7;
in the imperative dAvadt is dropped, and d4: is no longer permitted
to rival A in the second person. IFar more important is the
laying aside of the subjunctive, whose functions were felt to be
adequately performed by the optative, save in so far as a com-
plete set of forms was made up for the imperative by utilizing
the first persons. Even in the optative the wealth of forms is
seriously diminished, only the present and a specialized precative
beingallowed. The rich variety of infinitives is steadily lessened ;
the final result allows only that in Zusm, while of the gerunds that
in fvd supersedes tvf and fvaya. Against these losses can be set
little more than the development of two forms of periphrasis, the
future middle in /34e, and the perfect! composed of a nominal
accusative form with the auxiliaries &7, A%, or as, the extended
use of gerundives in favya and aniya, the creation of a perfect
active participle in Zavant, the invention of a new third singular
aorist passive as in adayist, and the development of tertiary verbal
forms.

In some of these losses Sanskrit keeps pace with popular
speech, but the evidence is conclusive against ascribing too much
weight to this fact. While such categories as the dual of noun and
verb alike, the middle, and the past tenses, practically vanished
from popular speech, Sanskrit rigidly retains them. On the
other hand it rejects irregularities which popular speech permitted
to survive, such as the g of the instrumental singular and nomina-
tive plural neuter of a stems, the dsas of the masculine plural, the

1 On changes in the use of verbal forms see L. Renoun, La valeur du parfait dans
les Aymnes védigues (191%), pp. 88 ff., 188 f.
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form gonam, the pronominal plurals asme and yusme, the short
forms yat¢ and 74¢, and verbal forms in ». Traces of the sub-
junctive, the infinitive in Zave, the aorist akar, the instrumental
in ebhis exist in Pr3krit, but are banned in Sanskrit. On the
other hand, although Panini recognizes fully the Vedic accent, it
can hardly be doubted that already by his time in actual speech
in many regions it had yielded in part to an expiratory accent,
The tendency to such a result is already visible in the Rgveda,
where duhita by the testimony of the metre must at times be
read dkitda, comparable with Pali diiza ;' the weakening of 44
and d% to £ occurs there normally after unaccented syllables,?
and the curious mode of notation of the accent in the (atapatha
Braimana has with some ground been ascribed to a stage of
transition from the musical to the expiratory accent.?

We must not, however, exaggerate the activity of the gram-
marians to the extent of suggesting with some writers that
Classical Sanskrit is an artificial creation, a product* of the
Brahmins when they sought to counteract the Buddhist creation
of an artistic literature in P3li by recasting their own Prakritic
speech with the aid of the Vedic language. It is, in point of
fact, perfectly obvious that there is a steady progress through
the later Samhitas, the Brahmanas, and the Aranyakas and
Upanisads, and that the Bhisa, the spoken language of Panini’s
grammar, is closely related to, though not identic with, the
language of the Brihmanas and the older Upanisads. Nor in
point of fact does Classical Sanskrit present the appearance of an
artificial product; simplified as it is in comparison with the
redundant luxury of the Vedic texts, it yet presents no artificial
symmetry, but rather admits exceptions in bewildering profusion,
showing that the grammarians were not creators, but were en-
gaged in a serious struggle to bring into handier shape a rather
intractable material.

! Liiders, KZ. xlix. 236 {.

? Wackemagel, Altind. Gramm., i. 253 f.

3 Leumann, KZ. xxxi. 22 {.

¢ Hoernle and Grierson, Zihdri Dict., pp. 33f.; Senart, JA. sér. 8, viii. 3181,
Contrast Franke, B. Beitr., xvii. 86; Boxwell, 7rans. Phil. Soc. 188g-7, pp. 656 ff.
Poussin (/ndo-européens, pp. 191 fl.) stresses the literary character of Sanskrit.
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2. The Characler and Extent of the Use of Sanskrit

We have seen that the Sanskrit of the grammarians is
essentially a legitimate development from the Vedic speech; it
remains to consider the extent of its use, in the time of Panini
and later. In examining the matter it is essential to remember
the social conditions of India. In Britain to-day the varieties of
English spoken and written are complex and numerous; in
India, where caste, clan, and racial distinctions were far more
prominent and important, linguistic facts were far more com-
plicated still. What is clear! is that Sanskrit represents the
language of Brahmanical civilization, and the extent of that
civilization was ever increasing, though the Brahmanical religion
had to face competition from new faiths, in special Buddhism
and Jainism, from the fifth century B.C. The Buddhist texts
themselves afford the most convincing evidence of all of the
predominance of Brahmanism; the Buddha is represented as
attempting not to overthrow the ideal of Brahmanism, but to
change its content by substituting merit in place of birth as the
hall-mark of the true Brahmin. The public religious rites and
the domestic ritual were recorded and carried out in Sanskrit, and
education was in Brahmin hands. The Buddhist texts repeatedly
confirm the Brahmanical principle that instruction of the people
(lokapakti) was the duty of Brahmins, and the tales of the
Jatakas? show young men of all classes, not merely Brahmins
but boys of the ruling class, Ksatriyas, and children of the
people, Vaicyas, seeking instruction in the north from Brahmin
teachers. Sanskrit was the language of science, not merely
grammar, prosody, astronomy, phonetics, etymology, but doubt-
less also of more magic arts, such as the physiognomy and
demonology rccorded in the Buddhist texts and confirmed by
the inclusion of magic, Sarpajanavidyi, and Devajanavidya in the
list of the subjects taught by the Brahmin to the people given
in the Catapatha Brakmana® The same text* mentions also

! Thomas, JRAS. 1904, pp. 465 fl. * Fick, Sociale Gliederung, p. 131.

3 xiii. 4. 3.9 fl.

‘* xi. 5.6. 8. Cf. Brhadiranyaka Upanisad, ii. 4. 10; iv. 1.2; 8. 11 Chandogya,
vii. 1. 2; Faddegon, Act. Or, iv. 4 fl, 133. Vidkovdkya perhaps denotes the
dialogues which develop into philosophy.
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Anucasanas, Vidyas, Viakovakya, Itihasa, Purina, Gathis, and
Naracansis, and the continuity of tradition is attested by the
Mahabhasya® which includes under the range of Sanskrit speech
the four Vedas with their Afigas and Rahasyas, the Vakovikya,
Itihasa, Purana, medicine. The Agvaldyana Grhyasitra} pro-
bably not far removed from Panini in date, repeats in the main
the list of the (atapatia, but adds Sitras, Bhasyas, Bharata,
Makabharata, and the works of the Dharmaciaryas. Other
sciences such as those of the bow, music, architecture, and
politics are recorded in the Makabharata® and, so far as they
were in the hands of the Brahmins, we need not doubt that
Sanskrit here also had its place.

These facts are not in dispute, and the predominance of San-
skrit in the sphere in question remained unchallenged until the
Mahomedan invasions brought a new literary language into
prominence. The evidence indicates clearly that Sanskrit must
have been in constant use as a means of teaching and performing
religious duties among the Brahmins at least. It has been
denied that it was really even their vernacular in the time of
Panini, and a fortiori later, but the evidence for this view is
unsatisfactory. Panini has rules* which are meaningless for any-
thing but a vernacular, apart from the fact that the term Bhasa
which he applies to the speech he teaches has the natural sense
of a spoken language. Thus the doubling of consonants is ex-
pressly forbidden in passionate speech, as in the term of abuse
putradini applied to a cruel mother; he prescribes the use of
prolongation in the case of calling from a distance, in greeting,
question, and reply ; he gives information on the terminology of
dicing and the speech of herdsmen ; he cites expressions redolent
of real daily life. Indeed, it is the grammarians alone who
preserve for us such usages as the repetition of the second
person impetative followed by the present indicative to express
intense action: kkdda khddeti khidati, ‘ eagerly he eats’, whence
we have in colloquial Marathi 24a k/a khato; other popular uses
are udarapiram bhunkte, ‘ he eats filling his belly’; dandadand:
kegakegi,* a struggle in which sticks are brandished and hair is

1i, 9. ? {ii. 3. 1; 4. 1. Cf. Utgikar, POCP. 1919, ii, 40 ff.
8 Hopkins, Great Epic, pp. 11 fi.
¢ Wackernagel, i, p. xliii ; Bhandarkar, JBRAS. xvi. 330.
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pulled’; atra khdadatamodata vartale, ‘ eat and enjoy’ is the rule
here ; jalistamnbo 'yam, ‘ he is one who says *strike the sheaves
of corn”’. They record also the parenthetical use! of manye,
‘I think’; the humorous apacasi,  you're no cook’; and authorize
such quaint forms? as yamak:z, ‘1 go’. The claborate rules
regarding the accent reflect also actual speech.

Confirmatory evidence can also be adduced from the references
of Yaska,® Panini, and Katyayana to particular usages of the
northerners and the eastern peoples; Katyayana also recognizes
as a matter of notoriety the existence of local variations, which
Patafijali illustrates by reference to the practice of the Kambojas,
Surastras, Pricyamadhyas, &c. Here too may be mentioned
the references of Katyayana and Patanjali to changes in usage
after Panini’s time, as when the former* finds fault with Panini
for not giving nama as well as naman as the vocative, for not
mentioning that pronominal forms are permitted in the masculine
as well as in the feminine singular of dvitziya and fytiya, and
for allowing only the feminines wpadiyayi, arya, ksatriya, and
matulani. Patafjali shows us that in his time participial phrases
had superseded the second person perfects such as tera, usa, peca,
a fact specially characteristic of a genuine living speech.’

Further information of a precise character is incidentally given
us by Patafijali.® He insists that grammar does not exist to
create words, but to make clear what are correct uses; in
ordinary life (/oke) a man thinks of a thing and uses the appro-
priate word without going to a grammar; the words of Sanskrit
are of ordinary life (Jankika). We find a grammarian and
a charioteer (s#/a) engaged in a discussion conducted in Sanskrit,
and the latter has decided opinions of his own on the etymology
of his designation and on that of the term prdjizy, driver. The
norm of speech is that of the Cistas, and these are people who
speak correct Sanskrit without special tuition; the purpose of
grammar is to enable us to recognize who are Cistas, and thus to

! As in Pali; Franke, ZDMG. xlvi. 311 {.

3 Keith, JRAS. 1915, pp. 502 fl,

¥ Mirukla, ii. 3; v. 5, Mahdbhdsya,i. g; v. 8 on vii. 3. 43.

‘ Bhandarkar, JBRAS. xvi. 273. Cf, Macdonell, Vedic Grammar, p. 307, n. 3.

5 Bloch, MSL. xiv. 97; L. Renou, La valeur du par/ait, p. 189.

® vi. 3. 109; Bhandarkar, JBRAS. xvi. 334 fl. Grierson (JRAS. 1904, pp. 479 fl.)
misunderstands the passage to mean that Cistas require to be taught Sanskrit.
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apply to them to find the correct form of such terms as prsodara,
which do not fall under the ordinary rules of grammar. The
Cistas are further defined as Brahmins of Aryavarta, the region
south of the Himalayas, north of Pariyatra, east of the Adarga,
west of the Kialakavana, who are not greedy, who do good dis-
interestedly, and who store only so much grain as a pot can
hold. Other persons may make errors; thus they may pro-
nounce sasa for ¢aga, palasa for palaga, marijaka for manicaka,
or they may commit graver errors by using incorrect forms
(apagabda) such as kas:i for krsi, dist for drg:, gavi, goni, gota,
gopotalika for gaus, or even verbal forms such as amapayati? for
ajriapayati, vattati for vartate, and vaddhati for vardiale. But
from the Cistas they could acquire the accurate forms. This
suggests a close parallel to modern conditions in England, where
an upper educated class sets the norm to all those in lower social
classes; the speech of that class is clearly a living language, and
Sanskrit was so in much the same sense. The standard com-
parison of Latin in the Middle Ages is somewhat unsatisfactory ;
in the earlier period of the use of Sanskrit it is clear that it was
much more closely similar to the speech of the lower classes in
its numerous varieties than was Latin in medieval Europe.
Comparison of Sanskrit with the dialects of the inscriptions of
Acoka is significant in this regard; their differences are not
essential nor such as to hinder mutual comprehension, and could
easily be paralleled in English speech to-day:.

Moreover, the conclusions thus attained are directly supported
by the evidence of the drama, in which Brahmins and kings and
other persons of high station and education use Sanskrit, while
inferior characters employ some form of Prakrit. It has been
attempted to argue against this view on the score that the drama
was originally in Prakrit, and that Sanskrit was introduced only
when it became essentially the general language of culture. But
this contention ignores the fact that on one side at least the
drama is closely connected with the epic in Sanskrit; Bhasa,
indeed, has one drama without Prakrit, and there is little of it in
his other dramas based on the epic. Nor was the Sanskrit

1 So Agoka’s Brahmagiri inscr. 31 ; vadhkafi (the usual single consonant is merely

graphic ; CIL i, p. lix; Grierson’s argument (JRAS. 1925, p. 228) from the writing of
other conjuncts is clearly untenable) occars in Delhi-Topra, iv. 20.
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unintelligible in early times at least to the audience, which might
be one including persons of quite humble rank; the Natyagastra
expressly lays it down that the Sanskrit is to be such as is easily
intelligible to every one. The denial that realism was ever
aimed at in the use of language by the characters in the drama
is negatived by the facts; the Prakrits used by the dramatists
show a steady advance from those of Ag¢vaghosa through those
of Bhiasa to the dialects of Kilidasa, who introduced to the stage
the Maharastri which, earlier unimportant, had won fame in India
as the medium of erotic lyric.! The evidence of Agvaghosa is of
special value, for it attests the fact that about A. D. 100 the stage
tradition was so firmly in favour of the use of Sanskrit by the
persons of the highest rank that he adopted it in his plays
despite their Buddhist theme, and despite the fact that the
Buddha himself, according to tradition, had forbidden the
employment of Sanskrit as the medium for preserving his
sayings.®

The extent to which Sanskrit was used or understood is
further attested by the epics. It is perhaps hardly necessary
now to do more than mention the implausible conjecture ®* which
ascribes the writing of the epics in Sanskrit to some period after
the Christian era and sees in them translations from some
Prakrit. The silence of antiquity on this vast undertaking is
inexplicable, and it is incredible that the translation should have
taken place at a period when Buddhism was triumphant and
Brahminismn comparatively depressed. The language itself has
a distinctive character which renders the idea of translation
absurd ;* we have in Buddhist literature of the so-called Gatha
type abundant evidence of the results produced by efforts to
Sanskritize, and the arguments which are adduced to establish
the reality of translation would suffice to prove that Vedic texts
were likewise translations. Moreover, there is conclusive evidence
that Panini® knew a Makabharata or at least a Bharatan epic in
Sanskrit, and that the bulk of the Ramayana® was composed

! Keith, Sanskrit Drama, pp. 73 fi., 85, 121 [., 140, 155.

* Cullavagga, v. 33. 1; Keith, IHQ. i. 501,

 Grierson, 1A, xxiii. §2; Barth, RHR. xxvii. 288.

¢ Jacobi, Ximdyana, p. 117 ; ZDMG. xlviii. 407 fl. ; Keith, JRAS. 1906, pp. 2 .
 Hopkins, Great Epic, p. 385. ¢ Keith, JRAS., 1915, pp. 318 f.
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long before Agoka. Now, though the Brahmins made the epics
largely their own, they were not the earliest composers of this
form of literature, and the fact is attested in the simpler, more
carcless, language which shows indiffcrence to many of the refine-
ments of Brahmanical speech. Panini ignores these deviations
from his norm ; it was no part of his aim to deal with the speech
current outside the hieratic circle, and in the epic speech we
have doubtless the form of language used by the Ksatriyas and
the better educated of the Vaigcyas during the period when the
poems took shape. Both the Makabliarata and the Ramayana
are, it must be remembered, essentially aristocratic; they corre-
spond to the /lsiad and the Odyssey, and like them became the
objects of the deep interest of wider circles. In recent times, no
doubt, the epics have been unintelligible to the audience, to
whom interpretation has been requisite, though delight is still
felt in the sound of the sacred language. But this doubtless was
not the case in older times; we must postulate a long period
when the epic was fairly easily intelligible to large sections of
the people.

Doubtless, as time went on, the gulf between Sanskrit and the
languages of the day became more and more marked; even
between the epic language and that of the Brahmin schools there
were differences to which express reference is made in the
Ramayana} and both the practice of the dramas and such
passages as that in Kalidasa's Kumadarasambhava® in which
Sarasvati addresses Civa and his bride, the one in Sanskrit, the
other in Prakrit, attest dialectic differences based on rank, sex,
and locality. In a sense doubtless Sanskrit came more and more
to resemble Latin in the Middle Ages, but, like Latin, its vitality
as the learned speech of the educated classes was unimpaired,
and it won victories even in fields which were at first hostile to
it.3 The medical textbook current under the name of Caraka
tells us that Sanskrit was used in discussions in the medical
schools of the day. A work of very different character, the
Kamasatra of Vitsyayana, bids its man of fashion in his con-

''v.30.171.; iv. 3. 38 L. ; ii. 91, 22 ; vii. 306. 44 ; Jacobi, Kamayana, p. 115. Cf.
Hopkins, Great Epic, p. 364.

? vii, 87.

3 Cf. Jacobi, Scientia, xiv. 351 fl. ; Oldenberg, Das Mahdbhdrata, pp. 129 fl.
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versation in polite society use both Sanskrit and the vernacular
of his country (degabldasa). Hiuen Tsang tells us in the seventh
century that Buddhist disputants used officially Sanskrit in their
debates ; in his Upamitibhavaprapaiicakatha the Jain Siddharsi
(A.D. go6) gives as his reason for preferring Sanskrit for this
allegory of human life that persons of culture despise any other
form of speech, and claims that his Sanskrit is so simple as to be
understood even by those who preferred Prakrit. The writing
of Sanskrit poems which even women and children—of course of
the higher classes—can understand is contemplated by Bhamaha
in his treatise on poetics (¢. A.D. 700). Bilhana (A.D. 1060)
would have us believe that the women even of his homeland,
Kashmir, were able to appreciate Sanskrit and Prakrit as well as
their mother tongue (janmabhasé). The famous collection of
tales known as the Pasicatantra owes its origin in theory in part,
according to one later version, to the importance of instructing
princes in Sanskrit as well as in the conduct of affairs.

There were, of course, spheres in which Sanskrit was at first
rejected, beyond all in the early literatures of Jainism and
Buddhism, which were probably couched in an old form of what
became known as Ardhamagadhi Prakrit. As has been shown,!
however, the question was early raised, if we may trust the
Buddhist tradition, whether Sanskrit should not serve as the
medium to preserve the Master's instruction, a notice which
bears emphatic testimony to the predominance of Sanskrit as
a literary medium. In both cases, however, Sanskrit finally won
its way, and first Buddhists, then Jains, rendered great services
both to Sanskrit literature and grammar.

The Buddhist revolt against Sanskrit had, however, one
important result. The edicts of A¢oka, in which he impressed
on his subjects throughout his vast realm the duty of practising
virtue, were inevitably couched in Prakrit, not Sanskrit, and the
epigraphic tradition thus established died hard. But it had to
contend with facts; inscriptions were intended to be intelligible,
and in the long run it proved that Sanskrit was the speech
which had the best chance of appealing to those who could read
inscriptions. In the second century B. C. traces of the influence

! Keith, IHQ. i. 301,
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of Sanskrit are apparent; in the next century on one view! is
found the first inscription which on the whole may be called
Sanskrit, and Sanskritisms are on the increase.2 In the first
century A.D. Prakrit still prevails, but, though it is prominent
also in the next century, we find the great Sanskrit inscription
of Rudradaman which displays clearly the existence of an
elaborate Sanskrit literature. In the next century Sanskrit and
Prakrit contend, in the fourth Prakrit becomes rare with the
Brahmanical revival under the Gupta dynasty, and from the fifth
it almost disappears in Northern India. A parallel process was
going on in literature ; in such Buddhist works as the Lalitavistara
and the Mahdvastn we find the results of an effort to convert
a Prakrit into Sanskrit, and similar results are to be found in
other fields, as in the miedical treatises of the Bower manuscript.
~ From this the Buddhists soon advanced to the stage in which
Sanskrit proper was used, as in the Divyavadana, perhaps of the
second century A.D.> The Jains showed more conservatism, but
even they ultimately accepted the use of Sanskrit as legitimate.
Serious competition with Sanskrit as the language of literature
again arose when the Mahomedan conquests brought Persian
into play, and when the vernaculars in the period shortly after
A.D. 1000 began first to influence Sanskrit and then to develop
into literary languages.

The true home of the Cistas is given by Patanjali as Aryavarta,
but even in his time the Dekhan was a home of Sanskrit;
Katyayana himself seems to have lived there in the third
century B.C. Yaska* (c. 500 B.C.) already mentions a southern
use of the Vedic word vijamaty, and Pataiijali records the love in
the south for derivative formations and the use of sarasi, large
pond. Even in Southern India, despite the existence of a vigorous
Kanarese and Tamil literature, Sanskrit inscriptions appear from

1 On sacrificial post at Isapur, a4th year of Vasiska, 33 B. C. acc. Fleet, JRAS. 1970,
pp. 1315 fl.; Hoemnle, Bower MS., p. 65; Ann. Kep. A. S., India, 1910-11, pp. 39 ff.
It is much more probably of the second century A.D. (? A. D. 102); an inscr. of
Huviska shows almost correct Sanskrit; JRAS. 1934, pp. 400 ff.

* Franke, Pali und Sanskrit, pp. 13, 58; Rapson, JRAS. 1904, p. 449.

3 Przyluski (La /éeende de lempereur Agoka, pp. 14 ff.) uscribes mnch to the
influence of Mathura and its Sarvastivadin school, and places its use of Sanskrit in the
Agokdvadana at least in the second century B. C. (cf. pp. 166 fi.).

‘ vi. 9. Cf. Bihler, WZKM.i. 3. For Aryivarta,see IA. xxxiv. 179 (Madhyadega)
and X'Gvyamimansa, p. xxiv, '
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the sixth century onwards, often mixed with Dravidian phrases,
attesting the tendency of Sanskrit to become a Koine, and
Sanskrit left a deep impression even on the virile Dravidian
languages. Ceylon fell under its influence, and Sinhalese shows
marked traces of its operation on it. It reached the Sunda
Islands, Borneo, the Philippines, and in Java produced a remark-
able development in the shape of the Kavi speech and literature.
Adventurers of high rank founded kingdoms in Further India,
where Indian names are already recorded by the geographer
Ptolemy in the second century A.D. The Sanskrit inscriptions
of Campa begin perhaps in that century, those of Cambodia
betore A.D. 600, and they bear testimony to the energetic study
of Sanskrit grammar and literature. Of greater importance still
was the passage of Sanskrit texts to Central Asia and their
influence on China, Tibet, and Japan.

It is characteristic of the status of Sanskrit as the speech of
men of education that in one sphere of use it only slowly came
to be widely employed. Coins were meant for humble practical
uses, and even Western Ksatrapas, like Rudradiman, who used
Sanskrit for their inscriptions, were contented with Prakrit for

coin legends; but even in this sphere Sanskrit gradually
prevailed.!

The results which we have attained are in accord with the
evidence afforded by Greek renderings of Indian terms.? These
are neither wholly based on Sanskrit forms nor on Prakrit.
Derived doubtless from the speech now of the upper, now of the
lower classes, they remind us of the salient fact that at any given
moment in India there were in active use several forms of speech
varying according to the class of society. The denial of the
vernacular character of Sanskrit® rests largely on a failure to
realize the true point at issue, on a confusion between the earlier
period when Sanskrit was far more close to the speech of the
lower classes and later times, or on the fallacious view that the
only speech which deserves the style of a vernacular must be

1 Bloch, Mianges Lévi, p. 16.

* Lévi, BSL. viii, pp. viii, x, xvii ; Franke, ZDMG. xlvii. 5§96 ff. ; Bloch, MZlanges
Léve, pp. 1 fi.

3 Grierson, JRAS, 1904, p. 481. On this view standard English would not Le
a vernacular. |
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the language of the lower classes of the population. Still less
plausible is the suggestion' that Sanskrit as a vernacular was
preserved in Kashmir during its eclipse in India generally, a view
which has no support either in tradition or in the form of the
Kashmirian vernacular. \What we do find is that the Buddhism
which penetrated Kashmir was strongly influenced by Mathura,
where the new faith had fallen into the hands of men trained in
the Brahmanical schools, who applied their own language to the
propagation of the faith. We have in this one more proof of the
hold which Sanskrit had in Bralimanical circles, and of the obvious
fact that it was far better fitted as a language of theology and
philosophy than Ardhamagadhi or any similar dialect.

3. The Characteristics and Developinent of Sanskri!
in Literalure

It is a characteristic feature of Sanskrit, intimately connected
with its true vitality, that, unlike Medieval Latin, it undergoes
important changes in the course of its prolonged litcrary existence,
which even to-day is far from ended. Moreover, we inust note
the existence of two streams of movement, the Sanskrit of the
Brahmanical schools as summed up in the grammar of Panini,
and the less formal language of the ruling class and the Brahmins
in their entourage as shown in the epics. The works of Classical
Sanskrit literature show the clearest evidence of influence in both
directions ; the Brahmins, to whom or to whose influence and
tradition we owe most of the literature, were schooled in grammar
and were anxious to avoid solecisms, but they were also under
the literary influence of the epics, and in special of the Ramayana,
and it was not possible for them to avoid assimilating their
language in great measure to that of their modecl. |

Hence it follows that much of what is taught by Panini and
his followers has no representation in the literature. As we have
seen, Katydyana and Patainjali recognize the disuse of certain
verbal forms; there disappear also many idioms,? such as anvaye-
or updje-kr, strengthen, nivacane-kr, be silent, mano- or kane-

1 Franke, Pals und Sanskrit, pp. 87 fl.

* Bhandarkar, JBRAS. xvi. 272; Speijer, Sansk. Synt., pp. 39, 45, 61 £, 65 £, 72,
89 f., 108.
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han, fulfil one's longing, celaknopam wvrstak, ‘rained until the
clothes were wet’; many words are no longer used, such as
anvavasarga, allowing one his own way, miravasita, excom-
municated, abkividhs, including, utsarijana, throwing up, abiresa,
equitableness. The pronominal base Zya disappears; in the verb
the infinitive favas is lost, many formations such as jajan/i dis-
appear, and the perfect participle middle in dna is disused. The
adverbial form in #r3, as in devatra, and the old word parut are
lost. Many nominal derivatives are not exemplified, and the use
of such phrases as ¢wklisyat disappears. Many syntactical rules
are obsolete, such as the use of the accusative with adjectives in
uka; the instrumental with samyjsia or samprayam ; the dative
with glagh and stha ; trnam man or ¢une or ¢vanam man; the
ablative with words denoting far or near; the genitive with verbs
of remembering other than smy, with 24/, hope, with jas and
other verbs denoting injury, and impersonally with expressions
of illness, caurasya rujats; the instrumental with prasiza and
utsuka ;, uta in simple interrogations, and many other usages.

It is, however, true that beside this feature we have the
deliberate employment by poets of usages, prescribed in the
grammar, but so rare as to reveal themselves as purely learned
reminiscences. From Acvaghosa on, the great authors are fond
of displaying their erudition; Kailidasa has anugiram, ‘on the
mountain’, though this is given by Panini ! merely as an optional
form, and sausndtaka, ‘ asking if one has bathed well’, from
a Varttika.?  Magha is adept in these niceties; he has Zkalx
with the gerund to denote prohibition; ma jivan, ¢‘let him not
live’; he distinguishes vz-svan, eat noisily, and vi-svan, howl ;
he affects the passive use of the perfect, revives aorist forms and
gerunds in am, including vastraknopam, and uses klam as a finite
verb. Cribarsa, author of the Naisadkiya, is responsible for the
solitary example of the first person periphrastic future middle,
dargayitahe, yet cited® The case is still more extreme with
Bhatti, whose epic is at once a poem and an illustration of the
rules of grammar and rhetoric, and who has imitators in Bhau-
maka’s Rdvanarjuniya and Halayudha’s Kavirakasya (10th cent.).
Even in writers of the folk-tale knowledge of grammar sometimes

1 v. 4. 112 (Senaka). ?iv. 4.1, v. 3.
3 Cf. grammatical similes; Walter, /ndica, iii 38.
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is exhibited quite unexpectedly in the shape of recondite forms
culled from Panini or his successors. So serious a philosopher
as Carikara resorts to the use of the negative with finite verbs—
which originally must have been merely a comic use—and he is
guilty also of the employment of the comparative of a verb,
upapadye-tardm, a linguistic monstrosity of the worst kind.

The influence of the grammarians explains also the free use of
the aorist in the writers of elaborate prose; Bana and Dandin,
moreover, observe the precise rule for the use of the perfect in
narration prescribed by the grammarians. It has been suggested
that this may be explained by the derivation of prose from
a different tradition than poetry, but the suggestion appears
needless.! Subandhu ignores the rule as to the perfect, and the
simple explanation of the accuracy of the other writers is the
desire to display their skill in grammar, which was naturally
facilitated by the absence of metrical restrictions. The same
liberty explains their practice in postponing the verb to the end
of the sentence, unquestionably. its traditional resting-place, but
one impossible to observe in verse.

Very different was the effect on Classical poetry of the
influence of the epics.? They show, with speciai frequency in
the case of the Malablarata?® the tendency of uncultivated
speech to ignore fine distinctions and by analogical formations to
simplify grammar. Thus rules of euphonic combination are not
rarely ignored ; in the noun the distinction of weak and strong
case-forms is here and there forgotten; there is confusion of
stems in z and zz; by analogy pitsanam replaces the older
prisanam ; there is confusion in the use of cases, especially in the
pronoun ; in the verb primary and secondary endings are some-
times confused; active and middle are often employed for
metrical reasons in place of each other; even the passive is found
with active terminations; the delicate rules affecting the use of
the intermediate z are violated at every turn; the feminine of the
present participle active is formed indifferently by an?i or ati; the

' Speijer, Sansk. Synt., §§ 328 ff. ; Renou, La valeur du parfait, pp. 86 fi.

* For the Ramayana cf. Bohtlingk, BSG\V. 1887, pp. 213 fl. ; ZDMG. xliii. 53 f,
Roussel, Muséon, 1911, pp. 89fl. ; 1912, pp. 25 ., 201 fl.; JA. 1910, i. 1-69; Keith,
JRAS. 1910, pp. 468 fl., 1321 f. '

3 Holtzmann, Gramm,. aus d. Al, (1884).
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middle participle of causatives and denominatives is often formed
by dna, partly doubtless on grounds of metrical convenience;
the rule that the gerund is formed by rv4 in simple, in ya in
compound, verbs is constantly disregarded; minutiae such as
the substitution of didvari for the present of sy are habitually
neglected. The tendency to prefer a bases is seen in the verb
and the noun alike, giving such forms as digd and dniiza.

It was incvitable that so distinguished models as the Maka-
bharata and the KRdamayana should deeply affect later poets, and
Patanjali, in citing an epic fragment containing the irregular term
priyakhya in lieu of privakliyaya, expressly asserts that poets
commit such irregularities (clandovat kavayah kurvanti). We
find, therefore, occasional errors such as the confusion of a7¢7 and
ati, of tva and ya, of active and middle, as well as regular dis-
regard of the specific sense of the past tensesas laid down by the
grammarians but ignored in the epic. As in the epic, the perfect
and imperfect freely interchange as tenses of simple narration
without nuance of any kind. Even Kalidisa permits himself
sarati and asa for babhicva, and Criharsa with the Rdmayana
uses kavata for the kapata of Panini. Lesser poets, especially the
poetasters who turned out inscriptions, are naturally greater
sinners by far against grammatical rules, especially when they
can plead metrical difficulties as excuse.

Neither the epic nor the grammarians, however, are responsible
for the fundamental change which gradually besets the Kavya
style, in the worst form in prose, but in varying degree even in
verse. This is the change from the verbal to the nominal style,
as Bhandarkar ! not inaptly termed it. In the main, Vedic and
epic Sanskrit show a form of speech closely akin to Greek and
Latin; verbal forms are freely used, and relative clauses and
clauses introduced by conjunctions are in regular employment.
The essential feature of the new style is the substitution of the use
of compounds for the older forms.2 Inits simplest form, of course,
the practice is unobjectionable and tends to conciseness ; Aataputra

! JBRAS. xvi, 266 ff.; cf. Bloch, MSL. xiv. 27 fi. ; Renou, La valeur du parfait,
pp- 9o fl.; Stchoupak, MSL., xxi. 1 fi. ; Jacobi, IF. xiv. 236 fl.

2 Jacobi (Compositum und Nebemsatz, pp. 25, 91 fl.) points out that they are
properly used for ornamental description, not for important qualifications, and also
suggests poetic convenience as a cause of popularity; cf. Chap. II, § 4. See also

Wackernagel, Altind. Gramm., 11. 1. 25, 27, 159; Whitney, Sansk, Gramm., § 1346.
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is less cumbrous than ‘ whose sons have been slain’. But when
new members are added there are soon lost the advantages of an
inflective language with its due syntactical union of formed words
into sentences ; brevity is attained at a fatal cost in clearness,
A compound like jalantagcandracapala, ‘ fickle as the moon
reflected in the water’, is comparatively innocuous, but even a
stylist like Kalidasa permits himself such a phrase as viciksobha-
stanitavihagagrenikancigund, ‘ whose girdle-string is a row of
birds loquacious through the agitation of the waves’. True, in
such a case there is no real doubt as to the sense, but often this
is not the case, and in point of fact it is one of the delights of the
later poets to compose compounds which contain a double
entendre, since they can be read in two ways; of such monstro-
sities Subandhu is a master. Moreover, the nominal forms of
the verb are given a marked preference ; the ‘expression of past
time is regularly carried out by a past participle passive in form
of an intransitive verb, such as gatas, he went, or if the verb 1is
active the subject is put into the instrumental and the past
participle passive is employed, as in mygenoktam, the deer said.
Or an active past participle is created by adding wvan?¢ to the
passive participle, £rfavan, he did; a distant parallel in the
grammarians has been seen in the sanction by Panini of the use
of such forms as dagvans in lieu of a finite verb. Or the use of
any save a verb of colourless kind may be avoided by substitut-
ing such an cxpression as pakva: karoti for pacati, he cooks, or
pakvo bhavati, it is cooked, for pacyate. Similarly the peri-
phrastic future is preferred to the finite verb. Or the verb may
wholly disappear as when for ayaw: wmansam bhaksayat: we
have mansabhojako ’yan, he is a meat eater. In harmony
with this is the tendency to lay great stress on case relations
as expressing meaning, a practice which in the later style in
philosophy, exegesis, and dialectics results in the occurrence
of sentences passim with no verb and practically only the
nominative and ablative cases of abstract nouns, Frequent, ana
indeed in some forms of composition, such as the folk tale,
tedious in its reiteration, is the use of gerunds in lieu of subordi-
nate clauses,

We are reduced to conjecture as to the cause of this tendency.
The desire for brevity is already seen in the style of the Vedic

13239
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Sttras, and the grammarians carried it to excess ; their works
furnish abundant instances of insistence on using cases in a preg-
nant sense and in affecting compounds; gerunds are frequent in
the ritual texts. It has been suggested that the love for partici-
pial forms is partly explained by Dravidian influence;! the
periphrastic future in both Sanskrit and Dravidian uses the
auxiliary verb only in the first and second persons; the type
krtavan has a parallel in ¢eydavan; the rule of the order of
words in which the governed word precedes and the verb is
placed at the end of the sentence is Dravidian. Unhappily, the
arguments are inconclusive;? the omission of the auxiliary in
the third person is natural, for in that person in any sentence
whatever it is commonly-omitted as easily understood ; the order
of words in Sanskrit has parallels in many other languages than
Dravidian and rests on general rules of thought.

Beside the correct or comparatively correct Sanskrit of the
poetic literature we find, especially in technical and non-Brah-
manical works, abundant evidence of a popular Sanskrit or mixed
Sanskrit in various forms. Generically it can be regarded as the
result of men who were not wont to use Sanskrit trying to write
in that language, but there are different aspects. Thus the early
Buddhist writers who decided to adapt to the more learned
language the Buddhist traditions probably current in Ardhama-
gadhi were hampered by the desire not to depart unduly in verse
at least from their models, a fact which explains the peculiar
forms found especially in Gathas, but also in prose in such
a text as the Maravastu® Traces of this influence persist even
in much more polished Buddhist writers such as Agvaghosa, and
much of it may be seen in the Divyavadana, though that work

} Konow, LSI. iv. 279ff.; Grierson, BSOS. L. iii. 72; Carnoy, JAOS. xxxix,
117 fl. ; Chatterji, i. 174 1.

? Cf. R. Swaminatha Aiyar, POCP. 1919, i, pp. 1xxi f., who legitimately points out
that the evidence of Dravidian is very late in date, and these languages probably bor-
-owed from Aryan. K. G. Sankar (JRAS. 1924, pp- 664 ff.) points out that the
Tol-kippiyam, the oldest Tamil work, must be after 4oo A.D, as it refers to the
Poruladhikiramsiitra, horary astrology, and that the Moriyas of the Sangam are the
Mauryas of the Konikana, who date afier 494 A. D.

3 Cf. Senart, i, pp. iv, xiii fl. ; Wackernagel, A/ind. Gramm., i, p. xxxix. Contrast
F. W. Thomas, JRAS. 1904, p. 469, who regards the mixed Sanskrit as representing
middle-class speech. Poussin (/ndo-curopéens, p. 205) stresses convention as stereo-

typing usage.
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marks in part a successful attempt to adapt Sanskrit prose, as
krrown at Mathura and elsewhere, to Buddhist use. The degree
of cultivation of those who endeavoured to write in Sanskrit
might vary greatly ; thus the Sanskritization of the treatises in
the Bower Manuscript, perhaps of the fourth century A.D., is
comparatively good in the case of those on medicine, and de-
cidedly poor in those on divination and incantation. In part the
deviation from Sanskrit as laid down in the grammars is purely
a case of Prakritic forms intruding scarcely disguised into the
texts, but in other instances popular influence reveals itself in
a Sanskrit which ignores delicate distinctions and confuses forms.
The distinction between Prakritisms and careless Sanskrit is not
absolute, but it is convenient and legitimate.

Thus we have in the phonology of this popular Sanskrit as
seen in the Bower MS. some confusion of y and 74, of » and #, of
¢, 5, and s; metrical lengthening and shortening of vowels is not
rare; m/ becomes mbl, and rarely a is prefixed as in" @lata. In
Sandhi hiatus and hyper-Sandhi, even to the extent of an elided
consonant (agvibhyanumatak), are known, while g is occasionally
elided when initial. In declension we find is and reversely # as
feminine nominatives for # and #s; #s is often replaced by yas as
the accusative feminine, and 7 stems are treated as 7 stems, asin
pittinam for pittinam. In the verb we have simplification in class,
as in liket for likyat, piset for pinsyat; and, as in the epic, very
free interchange of active and middle forms; the gerunds in fva
and ya@ are confused. Stem formation shows frequently the
mixture of bases in a, 7, or # for those in as, s, or s, and, rarely,
such a base as Zantara from the accusative of Aanty ; there is con-
fusion in feminine suffixes, as in ghna for ghni, caturtha for catur-
thi, while ordinals in composition are sometimes replaced by
cardinals. Very characteristic is confusion of gender, especially
between masculine and neuter, more rarely between masculine and
feminine or feminine and neuter. Case confusion is common, as
is non-observation of rules of concord and confusion of numbers,
while the interpolation of particles within compounds or sentences,
absolute constructions, and very loosely compacted clauses arc
common.

Existing as it did side by side with Prakrit dialects, it was
inevitable that there should be frequent borrowings on ecither
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side,! despite the objections raised from time to time by gram-
marians and sticklers for purity in the use of the sacred language
in sacrificial matters.? Thus, though Classical Sanskrit lost many
of the words and roots recorded in the Ganapatha and the
Dhatupditha associated with Panini’s grammar, it was enriched by
numerous additions, some easy, others difficult, of dctection. In
many cases the Prakrit forms were taken over with only the neces-
sary changes requisite to mnake them seem to have terminations
allowed in Sanskrit. It appears as if even Panini® recognized
this practice, since he allows eastern place-names to pass as
correct though having the Prakrit ¢ and o for the regular 22 and
au which his rules require. In other cases the retention of the
Prakrit form was aided by the possibility of regarding the form
as genuine Sanskrit ; thus the poctic technical term vicc/kitts, really
from wksipte,* in all likelihood seemed to be derivable from vi-
chid ; Krsna's epithet Govinda, perhaps Prakrit for gopendra, was
felt as go-vinda, winner of cows ; in late texts dhadanta, from the
phrase of greeting dhadram te,is defended as from bkad with the
sufix anta, and uttr is not recognized as from awvatr through
Prakrit otarati , duruttara, hard to overcome, really from Prakrit
duttara for dustara, was felt as dur-uttara. In many cases, doubt-
less, Prakrit words were correctly rendered into good Sanskrit
equivalents, in which case borrowing cannot now be established.
In others, however, the process is betrayed by false forms; thus
Prakrit marisa, friend, where s stands for ¢, was mechanically
made into wairisa; guccha, for the lost gyrpsa, became gutsa,
cluster ; masina, Sanskrit myrsna, reappeared as masrna, soft ;
rukkha? for ruksa or rather vrksa, riksa, tree; and Aettha, from
adhastat, gave by reconstruction /kesta. A common formation in
Jain texts is vidkyai, go out, which is based on Prakrit vijjhas,
from Sanskrit viksar; similarly vikurv, produce by magic, is
traced through wvinvvae:, viuvvae to wviky. Later there are
borrowings from vernaculars such as Gujarati or Marathi or

! Zachariae, Beitr, ¢. Lexikogr., pp. 53 ff.

2 See Cabarasvamin and Kuméirila on AMimdnsd Sitra, i. 3, 24 fl.; Sarasvati-
kanthabharana, i. 16 ; Makdabhasya, i. s. 3i.1.9s.

¢ Zachariae, B. Beitr., xiii. 93 ; cf. argala (1A, xix. §9) through aggala for agralaka ;
Kielhorn, GN. 1903, p. 308.

® See Hultzsch, CIL i, pp. 1xx fI., contra Turner, JRAS. 1925, p. 177. 1 agree with
Oldenberg that in RV, vi. 3. 7 ruksa is not = zrksa.
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Hindi! Often, of course, the Sanskrit version has been ingeni-
ously made to appear valid in itself, as when pabbliara is meta-
morphosed into pragbhara, though prakvara is its origin.

Occasionally we find the process of Sanskritization applied to
what was really Sanskrit ; probably thus are to be explained
prasabham, violently, from pra-sak; Naghusa for the older
proper name Nahusa, varsabiia, frog, for varsahi.

From foreign sources borrowings also occurred naturally
enough in those cases where, as in the Dekhan or Further India,
Sanskrit was used side by side with a native speech. Kumarila
permits the incorporation of Dravidian terms, provided that they
are given Sanskrit terminations, and names especially such as
Sayana were freely thus Sanskritized. The / which marks South
Indian texts 2 in lieu of the 4 and / of the north is doubtless in part
due to Dravidian influence. On the other hand, invasions from
the north brought early and late.Iranian words such as /i,
writing, Old Persian dip:® ksatrapa, satrap, and perhaps mudra,
seal,! or divira, scribe, mikhira, Mithra, bakddura, saka, and sak.
The Greek invasions in the north left little trace in the language,
but probably later India borrowed surunga from syrinx in the
technical sense of an underground passage, and a large number
of terms of astrology. Many of these they ingeniously altered to
seem true Sanskrit, as when for hydrochoos we find Ardroga, or
Jamitra for diametron. With similar ingenuity the useful camel
was metamorphosed into kramela suggesting connexion with
kram, go. The Mahomedan invasion brought with it Arabic
and Turkish terms, and the European powers have contributed
occasional additions to the modern Sanskrit vocabulary, testify-
Ing to its capacity of assimilation., The scientific literature in
special has shown its willingness to appropriate the terms used

by those from whom knowledge has been acquired, together with
considerable skill in disguising the loan.

! Cf, Bloomfield, Festschrift Wackernagel, pp. 230-30; Hertel, HOS. xii. 29 f.
? Liiders, Festschrift Wackernagel, p. 295.

3 Bithler, /nd. Stud., iti. 21 ff.; Hultzsch, CII, i, p. xlii.

¢ Franke, ZDMG. xlvi. 731 fl. Hala has vandi, captive. Cf. Weber, Monatsber.
Berl. Ak., 1879, pp. 810 ff,

5 Lévi (De Graecis vet, Ind, Mon,, p. 56) doubts this, but the word is late; Jopdka

(dAwmnf) is different, as Jopdga is Vedic. Hala has ka/ama (xdAapos) and maragaa
(opdpaydos).
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As the passage of time made Sanskrit more and more a language
of culture, it reveals in increasing measure a lack of delicate sensi-
bility to idiomatic use of words, such as is engendered by usage
in a living speech more closely in touch with ordinary life. The
defect, however, is sometimes exaggerated, for it must not be
forgotten that poets of all times are apt, through considerations of
metre or desire for effect,! to adopt unusual senses of words and
to strain meanings ; Pindar and Propertius illustrate a tendency
which is found more or less markedly throughout classical litera-
ture, while the Alexandrian Lykophron is guilty of as distinct
linguistic monstrosities as any Indian poet. The tendency in
their case was accentuated by the growing love for paronomasias,
and the tendency to study poetic dictionaries which gave lists of
synonyms, ignoring the fact that in reality two terms are practi-
cally never really coextensive in sense. The grammatical know-
ledge of the poets also led them into inventing terms or using
terms in senses etymologically unexceptionable but not sanc-
tioned by usage.

4. The Prakrits

The most widely accepted etymology of Prakrit current in
India treats the name as denoting derivative, the prime source
(prakrti) being Sanskrit. Another view reverses the position ;
Prakrit is what comes at once from nature, what all people
without special instruction can easily understand and use.? -It is
impossible to decide what was the process which led to the use
of the term ; perhaps speeches other than Sanskrit received the
name from being the cominon or vulgar speech, the language
of the humble man as opposed to him of education who could
talk the pure language. In the grammarians and writers on
poetics the term more especially denotes a number of distinctly
artificial literary dialects, which as they stand were certainly not
vernaculars; but it is customary to use the term to apply to
Indian vernaculars prior to the period when the modern
vernaculars became fixed. An even wider sense is given by
Sir George Grierson, who classifies Prakrits in three great stages:

! Catullus’ curious compounds in the A¢#/s illustrate this thewme.
? Pischel, Grammaltik der Prakrit-Spracken (1900), §§ 1, 10,
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Primary Prikrits, of which the Vedic language and its successor
Sanskrit are literary forms; Secondary Prikrits, represented in
literature by Pali, by the Prakrits of the grammarians, of the
drama and literature generally, and by the Apabhrangas of the
grammarians; and Tertiary Prakrits, the modern vernaculars.
It may be doubted whether the terminology has sufficient merit
to render it desirable to give it currency, because it obscures the
constant process of change and suggests that there are greater
distinctions between the periods than do exist, while it does not
allow a special place to a fundamental innovation which occurs
with the period designed as Secondary Prakrit.

Apart from conclusions drawn from odd forms in the Vedic
literature, our first real knowledge of the Prakrits is derived from
the inscriptions of Agoka,! from which can be deduced with
certainty the existence of three dialects,? that of the east, used
in the capital and intended. to be the lingua franca of the
Empire, that of the north-west, and that of the west. Of these
the north-west preserves the most ancient aspect, for it retains
the » element of the » vowel and » in consonantal groups,
while the western dialect has a for » and assimilates, as in 7ago
for mirgas, a(t)tha for artha, and the eastern dialect has ¢ or « for
r as well as a, and assimilates with cerebralization, as in a(?)t4a
for artha, va(d)dhita for vardhita, while in kata or kita for krta it
shows cerebralization, suggesting an eastern origin for Sanskrit
words with unusual cerebralization. The north-west dialect again
preserves all three sibilants, though with departures from the
norm due to assimilation, as in gagana for ¢asana, or dissimilation,
as in sugrusa for ¢ugritsa; the eastern has s and so also the
western, but in this case there are traces that the distinction
longer prevailed, since ¢ in such a word as dargana seems to
have been transformed to darsana, in which condition it cere-
bralized the 7, before assimilating 75 to ss.® The authors of the
Bhattiprolu inscriptions in South-east India, seemingly colonists
from the west, had a sound intermediate between ¢ and s indicating
the manner cf the change. The north-west and the west again

' New ed. E. Hultzsch (1925); on dialects see Chaps. VI-XI.

* Michelson, AJP. xxx. 284 ff., 416 f. ; xxxi. g5ff. ; JAOS. xxx. 77ff. ; xxxi. 233f.;
xxxvi, 210f,

3 Michelson, JAOS, xxxi. 236 f. ; Liiders, SBA. 1912, pp. 806 ff.; 1914, p. 843.
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agree against the east in assimilating #y to cc and &5 to cc4,
against the representation of ¢y as #iy and the assimilation to
kk% : the east again is marked by the use of ¢ for primitive a2z as
against o, and by its rejection of » in favour of . This eastern
dialect may fairly be regarded as a forerunner of the Ardha-
magadhi of the grammatical tradition, though that language has
been largely affected by western influences in its later form. An
inscription in a cave on the Ramgarh hill, probably of the second
century B.C., reveals to us the precursor of the later Magadhi,
since it shows its characteristics, ¢ for o, / for », k%2 for %5, and
¢ for s.

Our next information of a definite character regarding the
dialects is afforded not so much by the various inscriptions of the
post-Acokan period as by the dramas of Ac¢vaghosa, which may
be regarded as good testimony for the period ¢. A.D. 100. Here
we find dialects which may justly be styled Old Ardhamagadhi,
Old Cauraseni, and Old Migadhi; of these the former may well
have been the dialect in which, as tradition asserts, Mahavira
preached his doctrines and established Jainism, and in which
Buddhist teachers carried on their work! The early Jain
scriptures, however, have admittedly perished, and the actual
canon of the Cvetambaras now extant is redacted in a form
strongly influenced by the later south-western speech Maharastri,
while later texts are written in what has been fairly called Jain
Maharastri, and the Digambaras adopted under western influence
what has been styled Jain Cauraseni. The canonical language of
Buddhism, on the other hand, is more ancient ; it is not, however,
Ardhamagadhi, but is distinctly of a western type, perhaps
more closely connected with Avanti or Kau¢ambi than any other
region. To the group of old Prakrits belongs also the mysterious
Pai¢aci, in which the famous Briatkatia of Gunidhya was
written; its home is still uncertain; it has been connected by
Sir G. Grierson? with the north-western dialect of the Acokan
inscriptions on the one side and the modern languages of the
north-west, which with dubious accuracy he has styled Picaca;
against this may be set, infer alia, the fact that the north-western

1 Cf. Keith, IHQ. i. 501 ff,

* Pisaca Lang., pp. 1fl.; ZDMG, Ixvi. 49 ff. ; JRAS. 1921, pp. 424 1. ; 1A, xlix.
114; AMJV. i, 119 f.
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dialect of Agokan times kept the three sibilants which Paicaci
reduces to one, although the Gipsy dialect and the dialects of
the Hindu Kush distinguish still between s and 5§ on the one
hand and ; on the other.!! The possession by Paicici of the
letters / and /, and the use of one nasal 7 only, have been adduced
by Konow? as proof of location in addition to its close con-
nexion with Pali, and, as these features were prescrved in modern
Mailvi, and its hardening of soft consonants is probably due to
Dravidian influence, Paicaci has been located in accord with
Indian tradition in the Vindhya region. Inscriptions suggest
also that south of the Narmada there was a measure of indepen-
dent development, adding a south-western to the three great
groups already known; thus in the south we have dwhntuya,
dhiiad in the later Maharastri, pointing to the source of Ardhama-
gadhi diaya, as opposed to the dZita of the northern inscriptions,
Pali diita, Cauraseni (beside duiida) and Magadhi diida, Vedic
diita beside the normal dukita’3

The characteristics of these Old Prakrits are simple.* They
include the loss of the vowels » and /, and of the diphthongs as
and ax ; reduction in the number of sibilants and nasals; and the
assimilation of consonants. They show also the operation of
the substitution of the expiratory for the musical accent, a feature
which is obvious in Sanskrit during the same period. Further,
they are subject to a most important law which reduces each
syllable to the form either of a vowel, short or long, a short
vowel followed by one or two consonants, or a long vowel
followed by a single consonant; the resulting changes of form
are intensified by the confusion which results from substituting
a long vowel with a single consonant for an originally short
vowel with two consonants, or the use of a nasal vowel in lieu of

1 Reichelt, Fesischrift Streitberg, p. 243.

3 ZDMG. Ixiv. 95; JRAS. 1921, pp. 244 fl.; cf. Ranganathaswami Aryavaraguru,
YA, xiviil, 211§,  Preyluski (La Wgende de empereur Agoka, p. 73) holds that Pili
may have had relations with Kaugimbi.

3 Liders, KZ. xlix. 233 {,

* Liders, Bruchstiicke buddh. Dramen, pp. 29 fl. ; Keith, Sanskrit Drama, pp. 72 fi.
85f., 121 ff. Contrast Michelson, AJP. xli. 265 ff.; Bloch, JA. 1911,1ii. 167. Ina
Prakrit of the Western Panjab is composed the Diammapada of the Dutreuil de
Rhins MS.; Konow, Festschrift Windisch, pp. 85 ff. (1st cent. A, D.); Liiders, SBA
1914, pp. 101 ff. (3rd cent. A.D.). .
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a long vowel, or a short vowel and a consonant, when another
consonant follows.

It is probablc enough that literature of a secular character was
composed in these Old Prakrits until the second century A.D.,
but about that date we have clear evidence of the fundamental
changes which mark what may be called the Middle Prakrit of
the grammarians and of most of the extant literature. This
consists in the softening or disappearance of intervocalic con-
sonants, carried to the furthest in Maharistri in the domintons
of the Catavahanas of the south-west, but noteworthy also in the
other Priakrits recognized by the grammarians, Magadhi, and
Cauraseni. \We see in the dramas of Bhisa, as compared with
those of Ag¢vaghosa on the one hand and of Kailidasa on the
other, clear evidence of transition, the omission of intervocalic
consonants, the softening of surds to sonants, the reduction of
aspirates to /%, the change of y into 7, the substitution of # for 7,
the simplification of double consonants with compensatory
lengthening. The evidence of inscriptions supports the view
which assigns the loss of intervocalic consonants to the second
century A.D.! in which century Maiaharastri lyric began its
successful career, made known to us in the anthology of Hala.
Once stereotyped by the grammarians at an uncertain date, the
Prakrits rapidly lost in importance as they became more and
more divorced from current speech, while they did not possess
the traditional sanctity of Sanskrit or its clarity of structure and
beauty of form.

Of the Prakrits Maharastri held pre-eminence by its use in
drama, whence it was introduced perhaps by Kalidasa from lyric
poetry, and by its adoption for epic poetry. Cauraseni was
normally the prose Prakrit, though it appears to have been
occasionally used in verse; its employment in prose outside the
drama was probably once much wider than was later the case
when the Jains used a form of Maharastri for prose as well as for
verse, though the presence of Cauraseni forms in prose suggests
that Maharastri is here intrusive.? Cauraseni was markedly more

! Bloch, Allanges 1évi, pp. 12fl. (kamdra, however, is from Rarmdira). As
regards lingualization cf. Turner, JRAS. 1924, pp. 555, 582 ff. (danda, however,
Is not for dandra ; see Lidén, Stud, s. altind, und vergl, Sprachg., p. 80).

¥ Jacobi, Blavisalla R'aka, pp. 88 fi. ; RSO, ii. 231 fl.
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closely akin to Sanskrit than Maharastri; its place of origin was
within the sphere of the strongest influence of Sanskrit, and it
remained in specially close relation with it both in morphology,
syntax, and vocabulary. Hence it was appropriately used-for
persons of good position in the drama. Magadhi, on the other
hand, was reserved for those of low rank, and, though tales®
were composed in it, it was of comparatively minor importance.
The Natyagastra, perhaps in the third century A. D., enumerates
other dramatic dialects (vibhdsas) which are clearly of no real
popular origin ; such are Diksinitya, Pracyai, Avanti,and Dhakki
or Takki, which are mere varieties of Cauraseni, while Candali
and Cakari are species of Magadhi.? Paicici, though practically
unknown in the extant dramas, enjoyed, it appears, a consider-
able vogue in the popular tale, as a result, doubtless, of the fame
of the Briatkatha.

The comparatively late date at which Maharastri appears to
have come into fame, as indicated by its exclusion until late
from the drama, suggests that some other Prakrit was employed
for poetry before its rise into repute. Jacobi has found traces of
such a Priakrit in the verses cited in the Natyagastra;® it was
marked by the facultative retention or change or loss of inter-
vocalic consonants, and was akin on the one hand to Cauraseni,
for example in such forms as sadisa for sadrga and the gerund in
tya, while it shared with Maharastri the locative in ammi and the
gerund in #xa; from these local indications he suggests that it
had its centre in Ujjayini. It was, he holds, from this dialect
that the softening of ¢ to & passed into Cauraseni, which in
Agvaghosa hardly shows any trace of it, and also in the dialect,
otherwise similar to Jain Maharastri, which on this account
Pischel* named Jain Cauraseni. This poetic Prakrit, like
Cauraseni, is essentially closely akin to Sanskrit.

! Probably in verse, like Maharastii and Apabhranga tales ; Dandin, i. 38; Rudrata,
xvi. 36. Dandin’s Gaundi Prikrit may be Magadhi; he mentions also Lati.

3 Cf. Keith, Sanskrit Drama, pp. 140ff.,, 337; Gawronski, KZ. xliv. 247 fi.
Iranian traits in Cakari are not proved (JRAS. 1925, pp. 237 f1.) ; the points adduced
all are essentially Magadhi (cf. /644, pp. 218 fi.).

¥ Bhavisatla Kaha, pp. 84 fl. He does not touch on its relation to Pili.

$ 0p. cit,, § 21.
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5. Apabhranga

Pischel! and Sir G. Grierson? have given currericy to the
view that the term Apabhranga denotes the true vernacu-
lars as opposed to literary Prakrits, and the latter has con-
structed a scheme for the derivation of modern vernaculars
from the various local Apabhrangas; thus from Gaurasena
(or Nigara) Apabhrafnica came Western Hindi, Rajasthini,
and Gujarati; from Maiharastra Apabhranga Marathi; from
Magadha Bengali, Bihari, Assamese, and Oriya; from Ardha-
migadha Eastern Hindi; from Vriacada Sindhi; and from
Kaikeya Lahnda. Unfortunately this theoretical scheme will
not stand investigation, for the evidence of texts and even
of the literature proves clearly that Apabhranga has a different
signification.®

The essential fact regarding Apabhranca is that it is the
collective term employed to denote literary languages not Sans-
krit or Prakrit. Bhamaha ! expressly gives this threefold division,
and Dandin 3 expressly says that Apabhranca is the term applied
to the idioms of the Abhiras, &c., when they appear in poetry.
Guhasena of Valabhi, whose inscriptions have dates from
A.D. 559-69, is declared to have composed poems in the three
languages, Sanskrit, Prakrit, and Apabhranca. Rudrata,® in the
ninth century, asserts that Apabhrang¢a is manifold through the
difference of lands, doubtless in agreement with Dandin. Hema-
candra also does not identify Apabhranga with the vernaculars.
The vernacular (degabldasd) is a different thing; hetairai are
required to be skilled in the eighteen vernaculars according to
the Jain canon ; the Kadmasiitra, in enumerating their sixty-four
accomplishments, includes knowledge of vernaculars as well as
of literary speeches (kdvyakriya); moreover, it preserves the

V' Gramm. der Prakrit-Spracken, § 4.

2 BSOS. L. iil. 62 ff, ; cf. IA. li. 13 fi,

3 Jacobi, Bhavisatta Kaka, pp. 53ff.; Sanathumdracarstam, pp. xviiiff.; Fest-
schrift Wackernagel, pp. 124 f1.

4. 16,

i, 32. Nobel's effort (/ndian Poctry, pp. 132, 159) to distinguish between
Bhamaha's and Dandin’s use of Apabhranga is a failure.

¢ ii. 12,
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interesting notice that a man of taste would mingle his vernacular
with Sanskrit, as is the way with modern vernaculars, not
with Apabhranca. The identification of the vernaculars and
Apabhranca is given as the opinion of some authorities by the
commentator of the Prakrta Pingala, and other late authorities
adopt this view. But the oldest authority who has been cited ?
for it is the Kashmirian Ksemendra (11th cent.), and it is
extremely doubtful whether he meant anything of the sort when
he refers to poems in vernacular; it is as likely as not that in
Kashmir, as probably in the case of Maharistra, Apabhranga
was never a literary language, vernacular poems supervening
directly on Prakrit poetry. |

The first actual remnants of Apabhranca preserved occur in
a citation in Anandavardhana, in the Devigataka,and in Rudrata.
By preserving y and » it is clear that these verses belong to the
species of Prakrit styled by the eastern school of grammarians
(Kramadic¢vara, Markandeya, Rima Tarkavagica) Vridcata, which
also is styled the speech of the Abhiras. This tribe appears to
have entered India some time before 150 B.C., when it is
mentioned by Patafijali. Its early home was Sindhudeca, by
which is meant? not Sindh but the Peshawar district of the
Rawalpindi division, where they had as eastern neighbours the
Gurjaras® Later both tribes spread ; the Gurjaras are found as
Gjars in the United Provinces; in the main, however, they went
south and occupied Gujarat. The Abhiras are recorded in the
Mahibharata as in the Panjab, later they are heard of in
Kuruksetra, and their descendants, the Ahirs, range as far east as
Bihar ; some went south and settled on the coast to the west of
Gujarit; they won considerable fame, and an Abhira dynasty is
stated in the Visnu Purdna to have succeeded the Andhrabhrtyas.
Both Abhiras and Gurjaras were probably of the Dardic branch
of the Indian race, to judge at least from the strong Dardic

1 Jacobi, Rhavisatta Kaha, p. 69, corrected p. 314.

2 Jacobi, Festschrift Wackernagel, p. 124, n. 2 ; cf, Raghuvanga, xv. 87, 89. See
Mahabhdsya, i, 2. 72, v. 6.

8 See references in EHI. pp. 427ff.; R, C, Majumdar, 7ke Gurjara- Prattkdiras
(1933). The view of them as Khazars or Huns is unproved, and their earliest date
unknown, but Alexander did not find them in the Panjab. Cf, Grierson, IA. xliii.
141 ff., 159 fl,
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clement in Lahndai, the specch of the western Panjab. As they
grew in civilization, they must have sought to crcate a litcrature ;
whether they attempted it in their own dialect at first and later
produced Apabhranca must remain uncertain; what is clcar is
that Apabhranca originally was an cflfort to infuse into Prakrit
a mcasure of their vernacular.

The effort to make Prakrit more readily intelligible to the
pcople was not new; in the earliest epic in Jain Maharastri
known to us, the Pawumacariya® of Vimala Siri, probably not
before A.D. 300, we find the free use of what the grammarians
style Decicabdas, words for which no dcrivation from Sanskrit
1s obvious or normally possible ; similarly it secms that Padalipta’s
Taraitgavati, mentioned in the Anuyogadvara (5th cent.), though
written in Prikrit, contained very many of such words. The
large number of De¢i terms preserved in the Deginamamala of
Hemacandra, some four thousand in all, testifies to the prevalence
at one time of this practice, which, howevcr, failed to retain
favour. The rcason for this may easily be conjectured; the
words taken from the vernaculars werc a barrier to comprehension
in a wide circle, and with the rapid change of the vernaculars
becamc obscure even in the poet’s own land, so that poets who
desired permancnce of repute and wide circles of rcaders pre-
fcrred to content themselves with those terms which had general
currency. In Apabhran¢a, however, the effort was made to
simplily Prakrit by adopting as the base of the grammar the
vernacular, while using in the main the Priakrit vocabulary, and
to some extent also Prakrit inflexions. There is a certain
parallel with modern vernaculars which borrow freely from
Sanskrit as opposed to Prakrit, but they do not use Sanskrit
inflexions at all.

The Prakrit used as the base of early Apabhranca scems to
have becn often Maharastri, but sometimes also Cauraseni. But
once Apabhran¢a had become popular, perhaps through the
activity of the Abhira and Gurjara princes, it spread beyond the
west and various local Apabhraincas arose, as is recognized by
Rudrata ; in thesc, we may assume, the special characteristics of
the Vracata or Vrajada Apabhranca were refincd. We find this

' Jacobi, EREL, vii, 467.
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confused condition reflected in the grammarians. Hemacandra,
who belonged to the western school which goes back to the
Valmiki Sitras, describes one kind of Apabhrarca, but alludes
to others; in the eastern school we find a division as Viiacata,
Nicara, and Upanagara, in all of which » after consonants is
kept while in the first » before consonants also. Faint traces of
the observance of this rule may be found in a few verses cited by
Hemacandra ; the great poems, Biavisattakaka and Nemindala-
carin assimilate 7, and thus belong to a later type of Apabhranga.
In Bengal we find a type of Apabhranga long in use in Buddhist
texts, and a much degraded form, Avahattha, is evidenced in
the Prakria Piigala (14th cent.), but the basis even of this
Apabhranga is Maharastri, not Magadhi, testifying to its ultimate
western origin.

From the nature of Apabhranca it follows naturally that in
Old Gujarati we find a considerable amount of resemblance in
inflexion to Apabhraiica, as was to be expected from the fact
that the vernacular is a descendant in considerable measure of
that vernacular which was applied to Prakrit to form the early
Apabhranga. In other cases we could not expect to find any
such important coincidences; thus in Bengal the Apabhranga
used was not formed by applying vernacular inflexions to the
local Prakrit; at most some local colour was given to a speech
which came from the west, and the same remark clearly applies
in other cases. Sir G. Grierson’s efforts! to establish a Mahi-
rastra Apabhrainga as a connecting link betwcen Prakrit and
Marathi are clearly unsuccessful. Nor indeed, it must be added,
is there yet any adequate proof even of the relations suggested
by him betwcen the Prakrits and the vernaculars;? thus traces
of Magadhi in Bengali are extremely difficult to establish with
any cogency.’

There is no rcason to suppose that Apabhranca formed
a necessary step towards composition in vernaculars, and in
Maharastra and Kashmir Apabhranca appears to have bcen

1 BSOS. 1. iii, 63,

? E.g. his view (JRAS. 1925, pp. 228 1.) as to single consonants in the North-West
P'rakrit is clearly improbable.

* M. Shahidullah, ITIQ. i. 433 fl. Bloch (Formation de la langue marathe; JA.
1912, i, 336) insists that the modern dialects presuppose a Prikrit koine.
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unknown, while in the latter region vernacular poetry appears to
have been practised in the eleventh century. Literary evidence
of compositions in the vernaculars is fragmentary, but at least
from the twelfth century there was a Hindi literature, from the
thirteenth one in Marathi, and probably enough still earlier dates
may be assigned to the adaptation of vernaculars to literary
uses.!

1 For Bengal see Dinesh Chandra Sen, Aist. of Bengal Lang. and List, (1911) and
S. K. Chatterji, i. 129 ff,



PART II

BELLES-LETTRES AND POETICS



I1

THE ORIGIN AND DEVELOPMENT OF KAVYA
LITERATURE

1. The Sources of the Kavya

IN DIA produced no historian of her Sanskrit literature, and,
naturally enough, the appearance of great poets of the calibre
of Kalidasa, Bharavi, and Magha so eclipsed earlier efforts
that their works and even their names passed into oblivion,
Natural causes helped the result; it was difficult to multiply
manuscripts, difficult to preserve them, and it is not surprising
that the lesser poets should have passed from recollection. On
the other hand, the absence of literary remains for the centuries
just before and after the Christian era, and the fact that foreign
invasions, Greeks, Parthians, and Cakas, and Yueh-chi deeply
affected the north-west of India, gave an appearance of reason to
Max Miiller’s famous suggestion? that there was a comparative
cessation of literary activity in India until in the sixth century
a great renaissance began with Kalidiasa and his contemporaries.
The theory is now wholly discredited in the form in which it was
put forward, if for no other reason than that it ignored the Brah-
manical revival of the Gupta empire at the beginning of the fourth
century A.D. But it lingers on in the form of the suggestion ®
that in the period up to that revival Sanskrit was little used for
secular poetry, which was composed in Prakrit, until the reviving
power of the Brahmins resulted in their creating the epic by
translation from Prakrit originals, developed a lyric poctry to
replace the simpler Prakrit songs of the pcople, and transformed
the popular beast-fable and fairy-tale.

For this theory of a Prakrit period of Indian literature preced-

! /ndia (1883), pp- 281 fil. Contrast Lassen, /nd. Alt., 1.2 1150,

? Bhandarkar, Zarly flist. of /ndia (1920), pp. 70 fl., who admits the existence of
some Sanskrit literature, but places Agvaghosa under Kaniska ¢. A.D. 300. DBut
as early as 185 B.C. there was a Brahmanical revival under Pusyamiira; LTI,
pp- 308 fl. ; Przyluski, La lgende de Pemperenr Agoka, pp. gofi.
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ing the Sanskrit period there is no evidence of value. The sug-
gestion of the translation of the epic may be dismissed as absurd,
but the case with other forms of literature is more worthy ot
consideration. The fairy-tale is a thing which readily circulates
among the people long before it is dignified by literary treatment
by the higher classes of society, and in point of fact there is
a strong tradition to the effect that it was in a Prakrit dialect,
though one closely allied to Sanskrit, that the great collection of
such tales, which powerfully affected Sanskrit literature, as the
Brhatkathd of Gunidhya, was composed. Gunadhya’s work,
however, is of very complex art and uncertain date, and in all
probability came into being at a time when we have abundant
evidence of the existence of Sanskrit literature, so that this
instance is irrelevant to the contention in favour of a Prakrit
period of literature. Equally little value attaches to the argu-
ment for the priority of Prakrit lyric. It was founded on a wholly
misleading view of the antiquity of the anthology of Hala, who
was placed in the first century A.D. Against this view must be
sct the form of Maharastri Prakrit, which shows a development in
the language such as cannot be dated before the latter part of the
second century A.D., if regard be paid to the evidence of the
inscriptions and of the Prakrits of the dramas of A¢vaghosa.! It
is true that Vararuci’'s Prakrit grammar recognizes Maharastri of
the type of the anthology, but there is no evidence that Vararuci
is early in date, for his identification by later tradition with the
Katyayana who criticized Panini is without serious value.
Jaccbi,? on the other hand, has identified Hala with the Satava-
hanit under whom Jain tradition records a change in the Church
calendar in A.D. 467. There is no cogent reason to accept or
deny this date ; what is clear is that so far as the evidence goes
there is nothing to suggest great antiquity for Prakrit I3 ric.
Liiders, who finds traces of its existence about the second cen-
tury B.C. i the short inscriptions of the Sitibenga and Jogi-
mari caves on the Ramgarh hill, and who assigns to the same

V Bruchstiicke buddk. Dramen, pp. 61 fl. On the Sitabenga inscr. cf. Boyer,
Mélanges Lévi, pp. 131 fl, Khiravela’s date is still disputed.

2 Ausg. Eriiklungen in MAhlréshtrs, p. xvii ; cf. Bhavisatia Kaka, p. 83. The
Paumacariya of Vimala Siiri, the oldest Maharastit epic, is not before A. D, 300 and

may be much later (cf. 3544, p. 59).
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century the Hathigumpha inscription of Kharavela of Kalifiga,
which disolays, though faintly, some of the characteristics of
Sanskrit prose Kavya, makes no claim for the priority of Prakrit
to Sanskrit in these literary uses; on the contrary he acknow-
ledges fully the coexistence of « Sanskrit literature.

Still less can be said for the priority of Prakrit in the sphere of
the beast-fable. Such fables are readily current among the people,
and the Mahabharata shows their popularity in the circles to
whom the epic appealed. The Jataka tales of the Buddhists
show likewise the skill by which they could be turned to the
service of that faith, but of an early Prakrit fable literature we
know little or nothing. On the other hand, the Sanskrit litera-
ture is marked by the fact that it adopts the fable to a definite
purpose, the teaching to young princes and their entourage the
practical conduct of life, and thus constitutes a new literary
genre.

The causes of the rise of Sanskrit literature are in fact obvious,
and there was no need for writers in Prakrit to set an example.
It would indeed have been surprising if the simplicity of the
earlier epic had not gradually yielded to greater art. The
Upanisads show us kings patronizing discussions between rival
philosophers and rewarding richly the successful ; we need not
doubt that they were no less eager to listen to panegyrics of
themselves or their race and to bestow guerdon not less lavishly.
We have indeed in the Vedic lists f forms of literature refer-
ences to the Naracansis, encomia,! which candour admitted to
be full of lies, and we have actually preserved a few verses from
which we can guess the high praise promiscuously bestowed on
their patrons by the singers. Into the Rguveda itself have been
admitted hymns which contrive to flatter patrons as well as extol
the gods, and added verses, styled praises of gifts (déanastutis),
recount the enormous rewards which a clever singer might obtain.
We cannot doubt that from such contests must have sprung the
desire to achieve ever-increasing perfection of literary form as
compared with the more pedestrian style of the mere narrative
of the epic. |

~ In yet another sphere such heightening of style must have

! Macdonell and Keith, Vedic Index, i. 445 £.
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been striven after. The Vedic poets, who can compare® the
goddess Dawn to a fair dancer, to a maiden who unveils her
bosom to a lover, cannot have been incapable of producing love
poetry for secular use. Nor is it doubtful that it was the early
writers of the love lyric who enriched Sanskrit with a vast abun-
dance of claborate metres; for the flow of epic narrative such
metrical forms were wholly unsuited; on the other hand, the
limited theme of love deinanded variety of expression if it were
to be worthily developed. The gnomic utterance of which the
Aitareya Brahmana has preserved some Vedic specimens natur-
ally shared in the cultivation of the lyric, and the elaboration of
verse doubtless reacted on prose style, inducing writers to scek to
reproduce in that medium something of the elegance after which
poets now habitually strove. There is, then, no justification for
presuming a breach in literary continuity, and, despite the fact
that so much has perished, we have indisputable proofs of the
active cultivation of Sanskrit literature during the period from
200 B.C. to A,D. 200, when on one theory it had not yet come
into being, and secular literature was composed in Prakrit.

2. The Testimony of the Ramayana

The validity of the Ré&mayana as evidence of the growth of
the Kavya has been disputed on the score that the poem was,
even if in large measure early in date? still under constant
revision, so that those features in it which foreshadow the later
Kavya and justify its own claim to that title as the first of
Kavyas may be dismissed as interpolations. The argument,
however, is clearly unsatisfactory, and does not establish the
result at which it aims. We may readily agree that some part
at least of the clegancies of style ¥ which mark the poem isalater
addition, but there is no ground whatever to admit that these
additions fall Jater than the second century B.C., and they may

! Hirzel, Gleichnisse und Metaphern im Rgveda (1908). For the early, which is also
the later, ideal of feminine beauty, sce Catapatha Brikmana, i. 3. 5. 16 ; iii. 5. 1. 11 ;
the love charms of the A¢karva attest the beginnings of erotic poetry (IS. v. 218 fi.).

* Keith, JRAS. 1915, pp. 3181,

¥ Jacobi, Rdmdyana, pp. 119ff. The Admdyana also shows the development
of the Cloka metre almost to its classic state; cf. SIFL. VIII ii. 38ff. See also
Krishnamachariar, Raghuvancavimarga (19o8).
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be eatlier in date. The Ramayana in fact, as we have it, affords
an illustration of the process of refinement which style was under-
going, but it is essential to realize that even in its original form
the pocm must have shown a distinct tendency to conscious
ornament. The mere theme, the blending together of two
distinct legends, the court intrigues of Ayodhya and the legend
of Rama’s war on Ravana for the rape of Siti—in ultimate
origin a nature myth—is the work of an artist, and the same trait
is revealed in the uniformity of the language and the delicate
perfection of the metre, when compared with the simpler and less
polished Makabkarata. Valmiki and those who improved on
him, probably in the pcriod 400-200 B.C., are clearly the legiti-
mate ancestors of the court epic.

Anandavardhana ! has not inaptly contrasted the object of the
court epic with that of the legend (i?7Zasa) ; the latter is content
to narrate what has happcned, the former is essentially depen-
dent on form. The Ramayana occupies an intermediate place,
and its formal merits are not slight. But in any case it essenti-
ally anticipates the means by which the later poets seek to lend
distinction and charm to their subject-matter; as they drew
deeply upon it for their themes, so they found in it the models
for the ornaments of their style. If the city of Ayodhya appears
in human form to the king in Kalidasa's Raghuvarnga, Valmiki
has set the example in his vision of Laika in the Sundarakanda.
The action in the later Kavya is all but obstructed by the wealth
of the poet’s descriptive powers; Valmiki’s followers have de-
scribed with no less than twenty-nine similes the woes of Siti in
her captivity, with sixteen the sad plight of Ayodhya bereft ol
Rama.? Descriptions of the seasons, of mountains and rivers,
bulk largely in the Kavya, but Valmiki has set the example in
his elaborate accounts of the rainy season and autumn, of the
winter, of Mount Citrakiita, and of the river Mandikini.® Meta-
phors of beauty abound in the Kavya side by side with those of
strained taste and pointless wit ; the Ramayana is guilty of

visadanakradhyusite paritrasormimalini
kim man: na lrayase magnait vipule gokasagare ?
Y Dhvanydiloka, p. 148. 2 1i, 19 and 114.

3 iv. 28; iii, 16; ii. 94, 95. There is a brilliant pictuare of the sound of the sea :
parvasidirpavegasya sigarasyeva nihsvanah.
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‘ Why dost thou not save me that am sunk in a broad ocean of
woe, whose coronal of waves is horror, and in which dwell the
crocodiles of despondency ?’

Much happier is the famous simile :

sagaram cambaraprakhyam ambaram sagaropamant
Ramaravanayor yuddhamn Ramaravanayor tva.

‘ Ocean peer of sky, sky ocean's counterpart ; Rama and Ravana
alone could match their mortal combat.’ A later commonplace

is foreshadowed in:

tvam kytvoparato manye ripakartd sa vigvakyt
na ks riipopama hy anya tavasts ¢ubhadargane.

‘ When he had made thee, I ween, the All-maker stayed from his
making of lovely forms, for there is no beauty on earth to match
thine, o fair-faced one.” As later, we find as prognostications of
good the wind that blows free from dust, the clear skies, the
flowers that are rained down to earth, and the resonance of the
drums of the gods. Indra’s banner, erected and then taken down
at the festival in his honour, affords material for similes; eyes
expand with joy (Zarsotphullanayana) ; men drink in faces with
their eyes (locanabhydam pibann tva); breasts are like golden
bowls (fucan suvarmakalagopaman); before men's wondering
eyes the host stands as if in a picture; the Ganges shows her
white teeth as she smiles in the foam of her waves (phenanirma-
lahasini) ; winds blow with fragrant coolness; the clouds rumble
with deep and pleasant sound (snigdhagambhiraghosa); the
action of the fool is like that of the moth that flies into the
flame ; man leaves his worn frame as the snake its old skin.
The love of alliteration is already present, as in daksina daksinari
tiram ; we find even an example of the figure, concise expres-
sion (samasokti), in which the dawn is treated on the analogy of
a loving maiden :

caricaccandrakaraspargakarsonmilitataraka
aho ragavali samdhya jahdtu svayam ambaram.

 Ah that the enamoured twilight should lay aside her garmént
of sky, now that the stars are quickened to life by the touch of
the rays of the dancing moon." The Ramayana is not given to
erotic descriptions; its tone is serious and grave, but such pas-
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sages ! as the description of the vision by Hanumant of the sleep-
ing wives of Ravana mark the beginning of a tradition which
Acvaghosa handed on to his successors, Imitation in detail of
the Rdmayana is frequent and patent, and its language and verse
technique deeply affected the whole of the history of the Kiavya.

The content of the Mahabidrata naturally afforded to later
poets an inexhaustible material for their labours, but save in its
later additions the great epic suffered little elaboration of style,
and affords no evidence comparable to that of the Ramayana
attesting the development of the Kavya style.

3. The Evidence of Patarijali and Piiigala

Direct and conclusive evidence of the production of secular
Sanskrit literature before 150 B.C. is afforded by the testimony
of the Mahabkasya® Much earlier evidence from the point of
view of grammar would be available, if we could believe the
assertion 3 of Rajacekhara—perhaps the dramatist—that Panini
was the author not merely of the grammar but also of the Famba-
vativijaya ; that epic and -apparently another, the Patdlavijaya,
are ascribed to him by anthologies which cite verses from them.
The fact, however, that grammatical errors occur in a verse from
the latter work renders the ascription implausible, even if epic
excuse can be alleged, and we may reasonably accept the exis-
tence of two or more Paninis, despite the rarity of the name.

The testimony of the Makabhasya, however, is quite clear, and
its value is all the greater because it is given incidentally and by
accident in the discussion of disputed rules of the master. Pataii-
jali, of course, knows the Bharatan epic, but he refers also to
dramatic recitals of epic legends—perhaps to actual dramatic
performances—and the topics mentioned include the slaying by
Krsna of his wicked uncle Kansa and the binding of Bali by the
god Visnu. We are told of rhapsodes who tell their tales until
the day dawns, and stories were current which dealt with the

1 Not probably by Vialmiki. For Vedic precedents in alliteration and Yamakas see
Hillebrandt, Ka/iddsa, pp. 161 fl. ; for the epic, Hopkins, Great Epic, pp. 200 fl.

3 Cf. Weber, IS. xiii. 356 fl,, 477 ff.; Kielhorn, IA. xiv. 3206 f.; Buhler, Die indi-
schen Inschriften, p. 72 ; Bhandarkar, 1A, iii. 14.

8 See Thomas, Kavindravacanasamuccaya, pp. 51 f.
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legends of Yavakrita, Yayati, Priyangu, Vasavadatta, Sumanot-
tara, and Bhimaratha. A Vairaruca Kavya is actually mentioned,
though unfortunately we know no more of it. We have, how-
ever, invaluable help in appreciating the growth of Kavya in the
incidental citation of stanzas clearly taken from poems of the
classical type. Many are tantalizing in their brevity ; we hear of
a maiden bought with a price who was dearer to her lord than his
life (s@ &1 tasya dhanakrita pranebhyo ’ps gariyasi). The verse
varatanu sampravadants kukkutal, * O fair one, the cocks pro-
claim together’, has afforded later authors an opportunity of
exhibiting skill in filling up the missing three verses (samasya-
piirana)} Erotic verse is attested also by privam mayiralk
pratinarnytiti, ‘ The peacock danceth towards his beloved’,
perhaps also by @ vanantad odakdntat priyam pantham anuvrajet,
‘ Let her follow the wanderer she loveth to the end of the woods,
to the end of the waters’. Epic or panegyric is found in the
address prathate tvaya patimati prthuvi, * The earth with thee as
lord maketh true its name as wide’; so also asidvitiyo 'nusara
Pandavam, ‘ With sword as mate he attacked Pandu’s son’,

faghana Kansair kila Vasudevah, ‘ Viasudeva slew Kansa.’
Brief as it 1s, there is pathos in

yasmin daga sahasrant putre jate gavam dadau
bralimanebliyal priyakihiyebliyaly so "yam wiichena jivats.
‘ On his scanty gleaning now he liveth, he for whose birth were
given ten thousand kine to the Brahmins who brought the good
tidings.’
Gnomic poetry is also strongly represcented :
tapal ¢rutam: ca yoni¢ cety clad bralkmanakdirakam
tapaligrutabhyaric yo hino jatibrahmana cva sal.
‘* Asceticism, learning, birth, these make the Brahmin; he who
lacks asceticism and lecarning is a Brahmin by birth alone” Or
again, bubluksitai: na pratibhati kizicit, * Nothing seems right to

a hungry man.! Solomon’s maxim regarding the education of
children has a worthy parallc] :

samriaih panibhiv ghnanti guravo na visoksitail
ladandgrayinoe * dosas tadandgrayino gunal.

! See Chap. IX, § 1.
? Cf. the furms in Festschrirt Wackernagel, p. 303.
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‘ IF'raught with life, not with poison, are the blows that tcachers
give ; vice grows by indulgence, virtue prospers by reproof.’
The incvitability of death is recorded:

alar alar nayamano gam agvam purusam pagum
Vatvasvato na typyati suraya iva durmadi.

‘ Though day by day he takes his toll in cattle, horses, men, and
beasts, Vivasvant’s son is sated never, as a drunkard is ncver
wearied of brandy.” A maxim of political wisdom may be
secn in

kscie sublitkse krtasanicayani: purani rapiiam vinayanti kopam.

‘ Citadcls well stored in pecace and abundance calm the wrath of
kings.’

Noteworthy also is the fact that in the scanty number of verses
there occur specimens of such ornate metres as the Malati, the
Praharsini, the Pramitaksara, and the Vasantatilaka, beside the
normal Cloka and Tristubh. These new metres lead us into
a different sphere from the Vedic metres, and striking light on
this development is afforded by the metre of the Karikas,'
mostly, if not all, written probably by predecessors of DPataifijali,
which deal with disputed.points of grammar. Among these are
besides the Cloka and Vaktra, Indravajra, Upajati, Calini, Van-
¢astha, all later usual,and the much less common metres, Samani,
consisting of four verses each of four trochees, Vidyunmala,
similarly made up of spondees, the anapaestic Totaka, and the
Dodhaka, in which the verse has three dactyls and a spondee.
This richness and elaboration of metre, in striking contrast to the
comparative freedom of Vedic and epic literature, must certainly
have arisen from poetical use ; it cannot have been invented for
grammatical memorial verses, for which a simple metre might
better suffice. The names Totaka and Dodhaka have been sus-
pected of Prakritic origin, and the latter of ultimate Greek

origin, but these arc unproved hypotheses without litcrary or
other support.

In addition to the clear indications thus given of the existence

of epic, lyric, and gnomic verse, we may deduce from other hints
the existence of the material whence later developed the beast-

! Cf. Kielhom, IA. xv. 229 ff.; Jacobi, Festschrift Wackernagel, p. 127.
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fable. We have allusions! to such proverbial tales as that of
the goat and the razor (ajakrpanira), of the crow and the palm
fruit (#dkataliya), and to the hereditary enmity of the snake and
the ichneumon, and of the crow and the owl], later famous as
the theme of a book of the Pa#ncatantra.

Corroboration of the evidence of Patafijali can be obtained
from the Chandassiitra of Piifigala, which ranks as a Vedaiga
but is mainly devoted to the exposition of secular prosody.
Pifigala ranks as an ancient sage, being sometimes identified
with Patafijali; the aspect of his work suggests considerable age,
and many of the metres which he describes are certainly not de-
rived from the Kavya literature which has come down to us.
They suggest a period of transition in which the authors of the
erotic lyric? were trying experiment after experiment in metrical
effect. The names of the metres can often most plausibly be ex-
plained as epithets of the beloved ; the stanzas may have been
so styled because the word in question occurred in them. Thus
we have the metre Kantotpida, the plague of her lovers, Kutila-
gati, she of crooked gait, Caficalaksika, she of the glancing eyes,
Tanumadhyi, she of the slender waist, Caruhasini, the sweet-
smiling one, and Vasantatilaki, the pride of spring. Other
names suggest poetic observation of animal life; thus we have
Acvalalita, the gait of the horse, Kokilaka, the cry of the cuckoo,
Sinhonnati, tall as a lion, Cardilavikridita, the tiger's play. The
plant world gives others as Maiijari, the cluster, Mala, the garland.
That a strong school of lyric poetry existed about the Christian
era and probably much earlier we cannot seriously doubt ; to its
influence we may with reason ascribe the appearance and bloom
of the Maharastri lyric about A.D. 200.

4. Kavya tn Inscrviplions

Chance has preserved for us certain evidence in the early in-
scriptions ® which disposes definitely of the theory of the dormancy
of Sanskrit during the period of foreign invasions in India. An
inscription at Girnar * dated about A.D. 150-2 under the Maha-

1 Makdbkasya, ii. 1, 3; v. 3. 106 ; 1S, xiii, 486.

3 Jacobi, ZDMG., xxxviii. 615 {.

* Biihler, Die sndischen Inschriften und das Alter der indischen Kunstpoesie (1890).
¢ Ll viii. 36 ff. ; EHI. pp. 139 f.; 1A, xlviii. 145 1.
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ksatrapa Rudradaman, grandson of the Ksatrapa Castana, known
to Ptolemy as Tiastanes of Ozene, Ujjayini, is written in prosc
(gadyamm kavyam) and shows in a most interesting manner the
development from the simple epic style to that of the Kavya.
Grammar is obey:d, but epic licence is found ; patina, for patya,
is thus explained. and vigaduttaran: is a Prakritism for virncad-,
which the epic, ttough not the grammar, permits; cpic again is
the pleonasm in Parjanyena ekarnablictayam iva prihivyan:
krtdyam,‘ when the storm had turned as it were all earth to
occan’. But in anyatra savigramesu, ¢ save in battles’, we have
a pure error. From the epic style a distinct departure is made in
the use of compounds; Dandin, doubtless following ecarlicr
authority, bids them be used freely in prose, and approves of
their being long. The inscription prefers compounds to simplc
words, and at the beginning presents us with a compound of nine
words with twenty-three syllables; the description of the king
produces even a finer effort of seventeen words of forty syllables.
The length of the sentences vies with that of the compounds;
onc attains twenty-three Granthas, each of thirty-two syllables.
Of the figures of sound (¢abddalarikdras) alliteration is frecly used
as in abhyastanamno Rudradamno, sometimes with real cffect.
Of figures of sense (arthalammkaras) one simile compares in the
later manner the curtain wall of a reservoir to 2 mountain spur
in the Kavya phrase parvatapratisparddiii. The description, if
never of a very high order, displays some merit, especially in the
vivid picture of the destruction by flooding of the dam of the
reservoir. BBut what is far more important is that the author
thinks it fit to ascribe to the king the writing of poems in both
prose and verse; flattery or not, it was obviously not absurd to
ascribe to a Ksatrapa, of foreign extraction, skill in Sanskrit
poetry. Moreover, the poems are qualified by a string of
epithets as adorned by the qualities of simplicity, clearness,
sweetness, variety, beauty, and elevation arising from the use of
conventional poetic terminology (splutalaghumadliuracitrakanta-
gabdasamayodarilatiikyta). The term alaikyta points unmis-
takably to the author’s acquaintance with a science of poetics
prescribing the ornaments of poetry, and a comparison with the
merits ascribed by Dandin! to the Vaidarbha style which he

1 Aavyddarga, i. 40 fl. See below, chap. xviii, § 3.
3149 )
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admires is decidedly instructive. Simplicity and clearness may
well be equivalent to the arthavyakti and prasiada which he
mentions ; sweetness is his madhurya which includes richness in
tasteful sound and scnse (rasavit); variety is probably akin to
the strength or force (ojas) prescribed by Dandin, and he recog-
nizes that in the view of some authorities elevation was induced
by the use of the stock terms of poets such as kridasaras, a lake
for sport.

The evidence of this inscription is confirmed and strengthcned
by that derivable from a record! of Siri Pulumayi at Nasik,
written in Prakrit prose., There can be no doubt of the familiarity
of the writer with Sanskrit; it is even possible that he wrote his
text in that language and then, in order to comply with the
usage of the day, rendered it into Prakrit for purposes of
publication. Siri Pulumayi may be identified with Siro-Polcmaios
of Baithana, Pratisthana on the Godavari, of Ptolemy and the
date of the inscription is not far removed from that of the Girnar
record. It begins with an enormous sentence of eight and a half
lines, long compounds fill lines 2-6, then a bricf rest is given by
the insertion of short words, and the whole ends with a compound
of sixteen words and forty-three syllables. This is deltberate art,
however little we may admire it, and the same technique is found
in Bana, used perhaps with greater skill. Alliteration is freely
used ; the queen is makadevi makdrajamata maharajapatamali.
What, however, is specially interesting is the appearance ol
mannerisms of the later Kavya, used in a way which implies
current familiarity with the themes. Thus the king is of like
strength with the mountains Himavant, Meru, and Mandara,
a brief allusion to the view that the king, like the Himalaya,
possesses abundant treasures, like Meru is the centre of the
world and overshadows it with his might, and, like Mandara,
which the gods used as their churning stick when they churned
the ocean, can produce and preserve Laksmi, the fortuna regum,
The king again is compared with the heroes of the epic in
a manner which preludes the frequent use of this theme made
by Subandhu and Bapa. Finally, hec is describcd as winning

V EL. viii. 60fl.; S. Lévi, Cinquantcnaive de lécole pratique des Hautes Ltudes
(1921), pp. 91fl.,, who holds that its hero Gotamiputa’s, death in victory is
described.
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victory in a battle in which in wondrous wise the Wind, Garuda,
Siddhas, Yaksas, Raksasas, Vidyadharas, Bhiitas, Gandharvas,
Caranas, the sun, the moon, the Naksatras, and the planets take
part. Thus early we find that confusion of the mortal and
the supernatural which induces an alleged historian like Bilhana
to allow Civa to intervene when needed in the fate of his patron.

There can be no doubt from these inscriptions of the existence
of Sanskrit Kavya, and doubtless also of a science of poetics
among the Brahmins.! It is, therefore, accident only which has
preserved Buddhist works like those of Agvaghosa as the earliest
specimens of the Kivya. Moreover there is a simplc explanation
of the accident; Acgvaghosa was one of the grecat names of
Buddhism ; no one arose to surpass his achievement in depicting
the life of the Buddha, whereas the glory of carlier poets was
eclipsed by that of Kilidasa. Nor is this mere theory; we
know in fact that of the predecessors in drama enumerated by
Kalidasa himself the works of all save one are lost, apparently
irretrievably.

5. 7he Kamasiitra and the Poct’'s Milieun.

Vatsyayana's Kamasiitra® is of uncertain date, but it is not
improbably older than Kalidasa, and in any case it rcpresents
the concentrated essence of carlier tieatises on the Ars Amoris.
There is no question of the importance of knowledge of this topic
for the writers of erotic poetry, and there is abundant proof that
the Kamasiitra was studied as eagerly by would-be poets as were
grammar, poetics, and lexicography. To Vatsyayana we owe
a vivid conception of the Indian parallel to the man about town
(nagaraka) whose existence was due to the growing claboration
of Indian life, and whose intercst the poet was anxious to pro-
pitiate. We see him,? opulent, a denizen of the town which lends
him his name, or, if compclled by adverse fortune to vegetate in

1 The use of compounds in ornamental epithets appears to have been much pro-
moted by their convenience in eulogies of kings, places, &c., in inscriptions, just as in
Jain texts they are heaped up in stock descriptions.

? See below, chap. xxiv; of. Haraprasad, dlagadhan Literature, chap. iv. On the
arts, Kalas, sixty-four in number at least, of early India, sce A\, Venkatasubbiah and
E. Miiller, JRAS. 1914, pp. 355-67.

3 The comm, allows him to be of any caste.

E 2
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the country, seeking, like Martial in his retreat from Rome, to
find congenial society with which to continue the pleasures of his
town life. His home boasts all the luxury of the age, soft couches,
a summer house in a park, seats strewn with flowers, and swings
to amuse the ladies who share and lend zest to his leisure
moments. Much of his time is devoted to his toilet; he must
bathe, be anointed, perfumed, and garlanded ; then he can teach
the cage birds which surround him to speak, or enjoy the brutal
spectacle of ram or cock fights, both favourite amusements of the
gilded youth of the period. Or, in the company of ladies of the
demi-monde, he may visit the parks outside the town, returning
home crowned with the flowers which they have plucked. There
are concerts to be attended, ballets and theatrical spectacles to
be visited; he has a lute beside him so that he may make music
when he will, and a book to read at lcisure. Boon companions
and hangers-on of various ranks, the Vitas, Pithamardas, and
Vidisakas of the texts, are essential to his happiness,* and
drinking parties are not unknown, but the ideal forbids mere
rude licence ; even in his enjoyments the man about town aims
at elegance, moderation, and a measure of dignity. He con-
descends to the use of the vernacular, but blends it with Sanskrit,
thus indicating his fine culture. Hetairai are essential to him,
but thecy also are not without accomplishments ; indeed the
Kamasiitra demands from them knowledge encyclopaedic, in-
cluding poetic taste. The most famous of them achieved great
riches, as we learn from the description of the palace of the
heroine in the Mycchakatika and, as in the Athens of Derikles,
discussions on literature, music, and art, must often have afforded
the participants a pleasure which could not be expected from
their own wives, from whom they demanded children and care for
their homes.

An atmosphere of this kind is unquestionably favourable, if
not to the highest poetry, at least to the production of elaborate
verse, and the care demanded from those who are exposed to
keen criticism cannot but produce excellent results in the case of
men naturally gifted, though on the other hand it leads to ex-
aggerated love of style with inevitable tastelecss extravagance.
If under such a system Maecenases produce few Vergils, they are
responsible for a plentiful crop of Valerii Flacci, and to the kings
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of India® we unquestionably owe most of the poets of repute ;
patronage by the king was at once the reward of skill in
panegyric and the means of obtaining the leisure for serious
composition and a measure of publicity for the works produced.
It was the duty of the king to bridge the gulf between wealth
and poetic talent, of the poet to save his patron from the night of
oblivion which else must assuredly settle on him when his mortal
life closed. At the royal courts poets vied in eager rivalry with
one another; probably in quite early times there were practised
such arts as the composition of verses to complete a stanza when
one verse was given, and the production of extempore poems on
a given topic. The festival of Sarasvati each month afforded
opportunities for displays in honour of the patroness of poetry
and the arts. Fortunately, too, for the poets, kings were willing
to claim renown for skill in poetry; we have seen that his
panegyrist thought well to ascribe fame in this sphere to
Rudradaman and we shall see that the great Gupta Emperor
Samudragupta strove for renown as a man of letters.? Harsa
not only patronized Bana, but claimed the authorship of dramas
and poems, though unkind hints were prevalent that others were
the true begetters of his literary offspring.? Four hundred years
later Bhoja of Dhara was more fortunate, for we have no real
knowledge to disprove his claim to polymathy exhibited in
a large variety of works. In the twelfth century* the court of
Laksmanasena revived the gloiy of Harsa's patronage, for besides
the famous Jayadeva, other poets such as Umapatidhara, Dhoi,
and Govardhana wrote with acceptance. The kings of Kashmir
often distinguished themselves by generosity to their laureates,

(kaviraja) and to such enlightened activity we owe Somadeva’s

} Rajacekhara (A'dyyamimdnsa, p. 55) gives Vasudeva (2 the Kinva or the Kusana),
Satavahana, Cldraka, and Sahasdnka (? Candragupta II; Pischel, GN, 1901, pp. 4835~
=) as famous patrons.

* Minor royal authors include the dramatists Mahendravikramavarnan (¢. 653);
Yagovarman, patron of Bhavabhiiti (¢. 7535), the Kalacuri Mayuraja (¢. 8o0), and
Vigrahardjadeva (1153). We have stanzas of a Nepalese king (8th cent.), of Amogha-
varsa (815-77), of Muiija (9735-93), and Arjunavarman’s comm. on Amaru {1 3th cent.),
Ct. Jackson, Priyadarfikd, pp. xxxvii fl,

3 Cf. Keith, Sanskrit Drama, pp. 170A,

¢ Smith, EUL. pp. 419fi., 432 wishes to place this king about fifty years before the
asual date, but ignores iinportant evidence; see R. C. Majumdar, JPASB. 19ar,
pp. 7 fl.; C. V. Vaidya, IHQ. i. 126 ff.; C. Chakravarti, iii. 186 f.
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R athasaritsagara. Yet it is worth remembering that we cannot
prove any royal patron for Kilidasa, greatest of Indian poets, or
even for Kalhana, the one historian of real merit in Sanskrit litera-
ture. Nor, of course, was royal generosity confined to Sanskrit
poetry; to a king, Hila or Satavahana, is ascribed the anthology
of Maharastri verse, and Viakpatirija wrote his epic, Gaiidavaha,
for Yacovarman of Kanauj, thus assuring him an immortality to
survive his defeat at the hands of Lalitaditya of Kashmir. So,
too, if we believe tradition, it was perhaps the patronage of
Kaniska which produced the first great work of the court epic
preserved to us, the Buddhacarita of Agvaghosa.



1

ACVAGHOSA AND EARLY BUDDHIST KAVYA
1. Agvaghosa's Works.

HE deplorable darkness which still envelops early India
T recnders it impossible to establish with certainty the date
of Ac¢vaghosa, famous alike as a poet and as a philosopher.
Tradition unquestionably makes him a protégé of the famous
Kaniska, but the matter is complicated by the fact that if the
S#tralamkaral is his, he tells two stories in which Kaniska’s reign
seems to be referred to as in the past; this may be explained
either on the theory that Kaniska died before him, which does
not accord with tradition, or on the view that the stories are
interpolated in whole or as regards the name, or that there was
an earlicr Kaniska ; again an inscription ? held to belong to the
time of Kaniska mentions an Ac¢vaghosarija who has been
temerariously identified with the poet. Assuming the validity of
the tradition despite these difficulties, the date of Ag¢vaghosa
would fall to be determined by that of Kaniska, for whom
¢. A.D. 1007 still secems a just estimate. Tradition also tells that
he was originally a Brahmin, that he first adhered to the Sar-
vastivada school of Buddhism, but was attracted by the doctrine
of the saving grace of faith in the Buddha, and became one of the
forerunners of the Mah3ayana school. [-tsing, who travelled in
India in A.D. 671-95, refers to him as one of the great teachers
of the past, and asserts that a collection of his works was still
studied in his time. From the colophons of his own works we
learn that his mother was named Suvarnaksi and that -his home
was Saketa, while he is given the style of Aciarya and Bhadanta.

! Nos. 14 and 31 (Huber's trans., Paris, 1908), Cf. Lévi, JA. 18g6, ii. 444 f1. ;
Kimura, IHQ. i. 417. Kumaraladta (¢. 150) is more probable,

2 EL viii. 171; S. Ch. Vidy bhusana (POCP, 1919, I, xxxiiiff.) puts Kaniska,
patron of Agvaghosa, about A, D. 320.

¥ Cf. Smith, EH1. pp. 272 fl. ; Foucher, L'A»¢ Gréco-Bouddhique, ii. 484 1., 506 f1.,

who finds in the Caka epoch merely the beginning of the fifth century of the Maurya
epoch, placing Kaniska ¢. A. 0. 81. Cf, D. R. Sahni, JRAS. 1924, pp. 399 ff.



56 ACVAGHOSA AND EARLY BUDDHIST KAVYA

Whether the AMakdyanagraddhotpada, a famous text-book of
early Mahayidna views, or the Vajrasici, an able and bitter
attack on the Brahmanical caste system, are rightly ascribed to.
Acvaghosa need not be discussed, and his dramas are preserved
only in fragments, which reveal little of his poetic skill.! Of the
songs for which he was renowned the Gandistotragatha? displays
great metrical skill and attests his comprehension of the power of
music ; it is an effort to describe in words the religious message
carried to the hearts of men by the sounds produced by beating
a long strip of wood with a short club. Of later authorship is
the Satralasinkara or Kalpanamanditika, which unhappily is
preserved only in a fragmentary condition in Sanskrit, though
Huber has translated into French the Chinese version of A.D. 405.
The wide culture of the writer displays itself in his allusion to
the Bharatan epic® and the Ramadyasa, the Samkhya and
Vaigesika philosophies, and Jain tenets, while in the tales he
cxhibits himself as a fervent believer in the doctrine of the saving
power of worship of the Buddha. The collection is made up of
tales, in the main already current in literature still preserved,
inculcating the Buddhist faith; many are attractive, even
pathetic, but the doctrine of devotion carries the author to
strange results, as in the tale of the sinner who never in his life
did one good dced, but because in deadly terror of his life from
attack by a tiger he uttered the saluiation, ‘ Homage to the
Buddha’, is granted entrance to the order and straightway pro-
ceeds to sainthood. From the literary point of view the essential
fact is that the tales are written in prose and verse, clearly of the
classical type. We need not doubt that this combination was
taken over by the author direct from the contemporary Jatakas
current in P3li, even if no strict proof of this view is possible.

The Satralamkdra mentions a Buddhacarita, perhaps Acva-
ghosa's work, and there is reason to suppose that that epic was later
than the Saundaranandat At the close of that work Agvaghosa
frankly declares the purpose which led to his adopting the Kavya

V Cf. Keith, Suddh. Phil., pp. 252 81, ; Sanskrit Drama, pp. Soff.
2 Ed. BB. 15, 1913,

> We find two verses from the Harivanga in the Vajrassici.

¢ Ed. Haraprasad Saisui, Bl 1910. Cf. Baston, JA. 1912, i. 79 R, ; Hultzsch,
ZDMG. Ixxii-Ixxiv; Gawronski, Studies about the Sansk. Buddh. Lit., pp. 56 f.
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form ; he recognizes that men rejoice in the delight of the world
and seek not salvation, and therefore he sets out the truth which
leads to enlightenment in attractive garb, in the hope that men
attracted by it may realize the aim and extract from his work the
gold alone. As he makes no allusion to an earlier poem, we
may conclude that the Sawndarananda was his first attempt.
The topic of the poem is the legend of the conversion of the reluct-
ant Nanda, his half-brother, by the Buddha, a story recounted in
the Mahavaygga and the Nidanakatha, but Agvaghosa deals with
it in the approved manner of the later Kiavya. He begins with
an account of the foundation of Kapilavastu, which gives him
occasion to display his knowledge of heroic tales and mythology
(Canto i). There follows the description of the king, Cuddho-
dana, and briefly an account of the birth of Sarvarthasiddha and
his half-brother Nanda. The Buddha is described in full in the
next Canto (iii); then we hear of Sundari’s beauty and the
perfection of her union with Nanda as of the night with the
moon. Reluctantly Nanda leaves her (iv), and the Buddha
hastens to secure his ordination as a monk, much against his
inclination (v). Bitter is Sundaii’s grief (vi), and Nanda himself
seeks by a long list of legendary parallels to defend his desire to
cling to his beloved ; kings of yore have laid aside the hermit’s
garb and returned to the world of joy and life (vii). In vain are
the demerits of women, the flattery on their lips, the treachery in
their hearts, pointed out (viii) ; in vain is he warned of the evils
of pride illustrated by the fate of heroes of the past (ix). The
Buddha determines on a bolder plan ; he carries him to heaven
and shows him on the way in the Himilaya a one-eyed ape of
hideous form, asking him if Sundari is fairer than it. Nanda
energetically asserts his wife's loveliness, but on the sight of the
heavenly Apsarases must admit that their beauty raises them as
far above Sundari as she is above the ape; with fickle faith he
resolves to win an Apsaras as bride, but is warned that he must
win heaven by good works, if he is to obtain this end (x). Re-
turned to earth he strives for this end, but Ananda warns him,
adducing a wealth of examples, that the joys of heaven are
fleeting and that, when man’s merit is exhausted, he must
return to earth again (xi). Nanda is thus induced to lay aside
all thought of heavenly joys and to seek and obtain instruc-
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tion from the Buddha; he becomes not mercly a saint, but on
the Buddha's bidding determines on the nobler course of seek-
ing salvation not for himself alone, but of preaching it to others
(xii-xviii).

The Buddhacarita® deals with the greater theme of the life of
the Buddha, and it is a misfortune that as we have it the poem
contains but seventeen Cantos and of these only the first thirteen
—with certain exceptions—are genuine, the remainder being an
addition made a century ago by Amrtinanda who records that
he did so because he could not find a manuscript of the rest of
the text. The poem now ends with the conversions made at
Benares, but the Chinese version, made between A.D. 414 and 421,
and the Tibetan, have twenty-eight Cantos, and I-tsing still knew
of this number. The exact source which influenced Agvaghosa
in his choice of incident is unknown, for it is not proved that the
Lalitavistara cxisted in his time in anything like its present
form. In any case the contrast between the two works is
remarkable ; the Lalitavistara is written in the main in Sanskrit
prose of the plain type, intermingled with ballads in mixed
Sanskrit of the so-called Gatha style; at best it is confused, at
worst incoherent. Agvaghosa's poem is essentially the work of
an artist: in choice of incident and arrangement he seeks to

produce the maximum effect, and, though he does not vary in
esscentials the tradition, he renders vivid and affecting the scenes

which he describes. The prince’s fatal journeying forth from the
palace which brings him into contact with the hatetul spectacle
of age, is preceded by the account of the fair women who crowd
to watch his exit ; the poet again shows his skill in depicting
the loving ruses by which the ladies of the harem seek to divert
his mind from the desire to renounce the vanities of the world,
and in describing the famous scene when the prince gazing on
them in their sleep resolves to abandon the palace. Nor is he
skilled in the Kamagastra alone; he adduces the arguments by
which the family priests, fortified by the precepts of political

science, secks to deter the prince from his resolution to abandon

! £d. E. B. Cowell, Oxford, 1893 ; trans. SBE. 46 ; Formichi, Baii, 1913, See
also Hultzsch, ZDMG. Ixxii. 145 fl.; Cappeller, ZIL ii. 1 fi.; Speyer, JRAS. 1914,
pp. 105 fT.; GawroAski, Aocznik Oryentalistyczny, i. 1fl.; i~v ed. and trans. K. M,

Joglekar, Bombay, 19tz. On Duddhist Sanskeit Literaturte cf. G. K. Nariman,
Sanskrit Luddhism (1923).
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secular lifc with its duties, and true to the rule which requires
a description of a battle he provides a spirited picture of the
contest of Buddha against the demon Mara and his monstrous
hosts.

There is not the slightest doubt of one of the sources of
Agvaghosa. Though Cowell was unable to find decisive proof
of his knowledge of the Ramayana as opposed merely to the
legend of Rama, the fact is put beyond doubt, apart from a men-
tion of the poem in the Sarralamkara, by careful study of the
references in the DSuddhacarita itself 1; when the people of the
town see that Siddhartha has not returned they weep as afore-
time when the chariot of Dac¢aratha’s son returncd without him ;
Guddhodana compares himself to Dacaratha, bereft of Rima,
whose death he envics, and in these and many other passages
there is clear knowledge by Ag¢vaghosa of the wording of our
present text. It was natural that the parallel should deeply
affect Agvaghosa, and the broad structure of the episode of the
return of Sumantra to Ayodhya without Rama and of Chan-
daka to Kapilavistu without Siddhartha is unmistakable ; the
chariotecr leaves his master, and returns to the city now sadly
changed ; the eager citizens rush out to greet him, learn his
news, and are filled with lamentation; the women throng the
windows and then withdraw in dcep depression to their inner
chambers; the charioteer enters the presence of the king.
Similarly again, Yacodhara’s lament for the sufferings of the
prince in his new life of hardship is modelled on Sita’s sorrow for
her husband’s sufferings in the forest. Nor does it secem reason-
able to deny that the description of the aspect of the women of
the harem in sleep is based on the portraiture of Ravana’s
harem.?

2. Agvaghosa's Style and Language.

Dandin ® draws a vital distinction between two styles as preva-
lent in his day, the Gauda and the Vaidarbha, eastern and
southern, and from his account and other evidence we gather that

! Gawronski, Studres about the Sansk. Buddh. Lit., pp. 25 fl,

2 v. g-t1, which Wintemitz (GIL. i. 417) asserts to be based on Agvaghosa. But
see Waller, /ndica, iii. 13.

Y Adyyidarga, i. 401,
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among the characteristics of the former was the love of long
compounds not merely in prose, where they were accepted even
by the Vaidarbha, but in verse also ; love of alliteration and of
harsh sound effects; the use of recondite etymologizing phrase-
ology, and a desire for strength resulting often in bombast and
affectation. It has been suggested by Jacobi! that the contrast
of styles has a historical basis; Sanskrit poetry was practised, it
is argued, eagerly in the east and Sanskrit poetry there had
developed the evil effects of old age, before the art became
current in the west and south. The simpler style of the south
was also on this view influenced by the freshness of the lyric of
Mahirastra born of close contact with the people. It is already
a serious objection to such a conclusion that in the Natyagastra
we find the qualities which Dandin ascribes as characteristic of
the Vaidarbha ascribed to the Kadvya style in general ; this is
a strong suggestion that at the time of the Natyagdstra there
had not developed those characteristics of the Gauda style, and
that they emerged gradually with the development of poetry at
the courts of princes of Bengal. This view gains support from
the fact that, though Dandin praises the Vaidarbha style, and
evidently disapproves of the Gauda, in practice poets of later
date often affect the Gauda manner. Agvaghosa, however,
affords a more convincing proof still of the early character of the
Vaidarbha ; his style unmistakably is of the Vaidarbha type; as
Bana later says of the western poets, it aims at sense rather than
mere ornament ; it is his aim to narrate, to describe, to preach
his curious but not unattractive philosophy of renunciation of
selfish desire and universal active benevolence and effort for the
good, and by the clarity, vividness, and elegance of his diction to
attract the minds of those to whom blunt truths and pedestrian
statements would not appeal. This project left no room for mere
elegance or for deliberate straining after effect,and thus it results
that Ag¢vaghosa’s works attain a high measure of attractiveness,
especially when we make the necessary allowance for the decidedly
bad condition of the text tradition of both epics. Simple, of course,
in the sense in which it can be applied to English poetry, is an
inappropriate epithet as regards any Sanskrit Kavya, but rela-
tively to the later standard, even in some measure to K3lidasa,
\ Ausgewihlie Evsihiungen in MABh4)dshirS, pp. xvif,
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Acvaghosa’s style is simple. Nor may we deny it the epithets
of sensuous and passionate ; the picture of the pleasures of love
drawn by Acvaghosa is already marked by that wealth of
intimate detail which appeals to all Indian poets, but proves
a grave stumbling block to critics who find matter for offence
even in the charming picture of the deceiving Zeus in the [liad
and reprobate in the author of the Odyssey the episode of the
amour of Ares and Aphrodite. But still more sincere is the
burning enthusiasm of the poet for his own ideal, not the Arhat,
contented to seek his own freedom from rebirth in this world of
misery, but the Bodhisattva, the Buddha to be, who delays, how-
ever, his entering into Nirvana until he has accomplished his view
of frecing all other creatures from the delusion which makes
them cling throughout the ages to mortal life and its woes.
This is a new note in Sanskrit poetry; Valmiki has majesty and
a calm seriousness, but he is free from passion like his hero, who
though he experiences vigissitudes yet stands apart from them,
and of whose ultimate success we never doubt. Nanda's rejection
of Sundari may seem to us heartless enough ; his transference of
his fickle affection to the Apsarases has its comic side, but in the
end he seeks the welfare of others, even as does the Buddha ;
Rama on the contrary in his rejection of Sita after the long
agony of separation from him has no warmer motive than obedi-
ence to the doctrine that Caesar’s wife must be above suspicion.
As Cuddhodana reminds us of Dacgaratha, so Sundari has
traces of Sita, but with a vehemence of passion unknown to that
queen, and without her dignity and steadfast courage. Nor is it
in theme and character-drawing alone that Valmiki is laid under
contribution ; the metaphors and similes of the Ramayana'’
appear in more refined form ; the king, hearing of his son’s final
resolve, falls, smitten by sorrow as Indra’s banner is lowered
when the festival is over (Cacipater vrita svotsave dhvajalk); the
maidens stand drinking in the prince’s beauty with eyes that
stay wide open in joy (nigcalail pritivikacaih pibantya tva loca-
naik) ; they display their bosoms that are like bowls of gold
(suvarnakalagaprakliyan dargayantyal payodharan). The epic
speaks of the ocean laughing with the foam of its waves, the
poet embodies the idea in the picture of a sleeping beauty of the
1 Cf. Walter, Indica, iii. 11 fi.
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harem, with a daintiness of elaboration which is far rcmoved
from the cpic:

vibabhau karalagnavenur anya: stanavisrastasitinguka ¢ayina
rjusatpadapankipjustapadma: jalaphenaprahasatiata nadiva.

‘ And one lay resplendent, holding a flutc in her hand, while her
white garment slipt from her bosom, like unto a river whose
banks laugh with the foam! of her waves, and in whose lotuses
long rows of bces delight.” Agvaghosa unquestionably is at his
best in simple and elegant description by which a clear picture is
presented to the eyes:
tathaps papiyasi nirjite gate: digal prasedulr prababhau
nicakaralt
divo nipetur blhuve puspavrstayo: rardja yoscva vikalmiasa
ni¢a.
‘So when the evil one had retired worsted, the sky became calm,
the moon shone forth, flowers fell in rain from heaven on the
earth ; night shone clear like a maiden free from stain” When
the chariotcer returns:

punali kumaro vinivrtia ity atho : gavaksamalal pratipedire
‘nganalk
viviktaprstham ca niganmya vajinam: punar gavaksani pid-
haya cukrugul.
“’Tis the prince returned "', said the women and rushed to their
windows, but, seeing the steed’s back bereft of its master, closed
them again and wailed aloud.” Yacodhar3, who is more akin to
Sita than Sundari, laments her husband’s new lot :

gucan ¢ayitva gayane hiranmaye: prabodiiyamano nigi tur-
yanisvanailt

katham bata svapsyati so 'dya me vrati: patatkadceintarite
malitale.

‘ How can he slcep to-night, my faithful one, on one poor mat
covering the bare earth, he who hath slept aforctime on a couch
of gold undefiled, and whom music hath aroused from his
slumbers?’ Agvaghosa is also a master of simple pathos:

mahatya trsnay@ dulikhaty garbhicnasmi yaya divrtalr
casya nisphalayatnayal kvaham mdatule kva sa mama.

\ Cf. Meyhadiita, so.
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‘ With dcep longing and many a pain did she bear me in her
womb ; all her effort hath come to nought ; why was she mother,
why was | her son?’ As often the idea has a prototype in the
Ramayana but Acvaghosa has heightened by his delicate touch
the effect of the whole.

Sanskrit poetry, which does not aim at rhyme, ncvertheless is
fond of the repetition of the same syllables in closc relation,
especially if the meaning thus conveyed is altered, and instances
of Yamakas, as they are styled, are not rare in Acvaghosa as in
pranastavatsam 1va vatsalai: gam, ‘like a loving cow which hath
lost its calf’, a clear refinement on the vivatsa vatsala krta of the
epic; a more elaborate effect is produced in Canto i where
stanzas 14-16 approximate to rhyme as in wdarasaikhyail
sacivair asanikhyar/r, ‘- with countless ministers of noble counsels’
and samagradevinivahagradevi, ‘ queen supreme of all the host
of queens’, but such effects are rarely ? sought. Occasionally
a phrase is overworked as in Zapalkpracantant sa vanan vivega,
‘ he entered the penance grove where penance had ceased’, and
now and then the poet errs in his display of his culture® as when
he derives a simile from the use of the verbal form as/i as
a particle, though his successors equally delight to prove by
recondite allusions that they are masters of the works of Panini.
His own skill is shown especially in Canto ii of the Saunda-
rananda where he exhibits his knowledge of aorist forms, and he
evidently felt pleasure in the skill which uses miyaze as the passive
of the three verbs ma, mi, and mi, ajijipat as the aorist of jap
and ji, and adidipat as that of did and do. On the other hand we
find forms which, if excusable, are so only on the ground of the
epic, as in the gerunds griya and vivardliayitva ; beside the
common ngamya, hearing, we find nigamya, observing, and,
while the derivative form daigika is regularly used sude¢ika stands
beside it. The pcriphrastic future as akam pravesta replaces
pravestasmi, and in the use of particles A¢vaghosa permits him-
sclf irregularities which are not rare in Buddhist Sanskrit ; thus

1 ii. 53. 20. |

2 harituracaturangavatiurangah, buddhacarita, v. 8%, is not a success,

3> The poet shows in a simile his knowledge of the new art of Gandhara. His usc
of the technical terms bhava and lLdva (iv. 12) proves his knowledge of Alamkara,

and he fully employs Yathisamkhya, v. 42; ix. 16. For artistic parallels see
Foucher, L’Art Gréco-Fouddhique du Gandhdra,i. 321, 339 fl.
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kim bata and prag eva denote ‘ how much more’; saced is used
for ced; and, as in the epic, some pleonasm of particles is
allowed ; we find, unless we amend, ap: repeated, %z and ## com-
bined in one sentence and even na jakarsa na capi canutepe.
Some Buddhist terms occur, such as prativedha, isijita, pragrabdis,
and praverita, while maitra, for the wonted maitri, is based on
Pali metta; moreover it is impossible to defend some of Agva-
ghosa’s genders. But these are minor blemishes in a Sanskrit
which is normally grammatically correct.

Nor is there any real doubt as to Agvaghosa’s metrical skill,
though the manuscripts do undoubtedly present a text in which
metrical deficiencies are not rarely present. In addition to the
more easy metres he adopts the Udgata for Canto iii of the
Saundarananda, an example followed in Canto xii of the Kira-
tarjuniya and Canto xv of the (icupalavadha, while the Suva-
dana and the Vardhamina specics of the Upasthitapracupita!
arc also found.

3. The Avadanas.

Connected with Agvaghosa, sometimes identified with him by
tradition, is a mysterious Matrceta,? of whose numerous works
fragments alone, from his (atapanicagatikastotra,® exist in
Sanskrit. These show a fairly elegant style of religious lyric
devotion. The taste of the time, however, seems to have pre-
ferred the telling of tales dealing with the endless theme of the
fruits of man’s deeds. Moreover the view of the Buddhists who
loved these Avadanas*—tales of great acts or perhaps of the
causes of man’s futurc >—was not a narrowly moral onec. They
were not content to exemplify the somewhat cold doctrine of the
duc reward of a man’s actions regarded merely from the moral
point of view. They were frankly Buddha worshippers and

1 Saund. ii. 65; cf. Jacobi, ZDM(, xxxviii, 603 ; SIFI. VIII, ii, 113.

? Cf. Thomas, ERE. viii. 495.

? Lévi, JA. 1910, ii. 433-56; Poussin, JRAS. 1911, pp. 759-77. For his Varna-
narhavarnana see Thomas, [A, xxxiv, 145 fl,

¢ Przyluski (La légende de Demperenr Agoka (1923), pp. viiif,, a14) holds that
there were two Vinayas of the Sarviastivadins, one of Mathura with Avadanas or
Jatakas, one of Kashmir without them ; the Diyydvadina may all be derived from the
first of these Vinayas; Lévi, 7 onung Pao, viii, 105-22; JA. 1914, ii. 494.

¢ Zimmer, ZIL. iii. 203 fI.
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believed wholeheartedly in the efficacy of any act of devotion to
the Buddha or his followers as having the power to influence
indefinitely for good the life of man; equally they held that an
insult to the Buddha was certain to bear appalling fruit. Of the
Avadana texts preserved the oldest may be the Avadanagataka,
which is stated to have been rendered into Chinesc in the first
half of the third century A.D., and which, as containing the term
dindra, can hardly belong to any period earlier than A.D. 100.
Artistically the work has scanty merit ; its arrangcment in ten
decades each according to subject-matter is schematic ; the tales
open with set formulae, contain set formulae of description, as of
the laughter of the Buddha, and of moral exhortation ; exaggera-
tion and long-windedness mark the whole, and beauty of form is
sacrificed to the desire to be edifying. From this point of view,
indeed, the tales often reveal thoughts of some beauty ; Maitra-
kanyaka, condemned for wrongs done to his mother to endure in
hell the punishment of bearing on his head a wheel of rcd-hot
iron for 66,000 years until another who has committed a like sin
comes to relieve him of his burden, resolves that rather will he
for ever and ever endure the pain, and is rewarded forthwith by
the disappearance of the instrument of torment. Crimati, wife of
Bimbisara, pays homage to the relics of the Buddha which the
king had enclosed in a Stipa for worship by the ladies of his
harem ; the parricide Ajatacatru forbids such homage on pain of
death, but Crimati disobeys, and, slain by thc king's order, is
born again in the world of the gods.

Far more interesting as literature is the Divydeadana? a col-
lection of legends which draws, like the Avadanagataka, largely
on the Vinayapitaka of the Sarvastivadin school of Buddhism.
Its date is uncertain; its origin is complex; one section is
definitely described as a Mahayana Siitra, while the body of the
work is still of the Hinayana school. The term dinara occurs,
and one famous tale, the Cardiilakarnavadana, was rendered into
Chinese in A.D. 265. It tells how the Buddha by his skill in
persuasion converted to the faith the maiden Prakrti, who had con-
ceived a deep love for the beloved disciple Ananda and would have
won him from his vows, had he not at the moment of his greatest

! Ed. J. S. Speyer, BB. 3, 1902-9; trans. I.. Feer, AMG. 18, 1891,
* Ed. E. B. Cowell and R. A. Neil, Cambndge, 1856.
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danger sought refuge in his master’s strength. The gem of the
collection is doubtless the pathetic legend of Kunila, son of
Acoka,! whose false stepmother succeeds in poisoning his father’s
mind against him and in having him blinded without his per-
mitting himself either hate or reproach. We find, however, also
a still more grucsome and to us repellent theme in the tale of
Riipavati, who severs her own breasts in order to feed a hungry
mother when on the point of eating her own child ; Rapavati is
extolled as a pattern of the Bodhisattva who seeks to save the
whole world, and is accorded the somewhat quaint honour of
being reborn as a prince, Rupavata.

The style of the book is very uneven, as a result of the
diversity of its sources. Besides ordinary simple Sanskrit prose,
intermingled here and there with Gathas, we find here and there
passages in elaborate metres and prose with the long compounds
approved by writers on poetics. Thus Avadana xxxviii is a version
in elaborate style of the story of Maitrakanyaka in the form found
in the Avadanacataka. More interesting to us is the preservation,
as part of the cycle of legends of A¢oka (xxvi-xxix), of the dramatic
episode of the conversion of the demon Mara by the virtuous
Upagupta. The idea, ingenious in itself, is carried out with spirit
and imagination ; Mara is converted and Upagupta, who desires to
see with his eyes the Buddha long since dead, asks him to appear
before him in the Buddha’'s form. Mara obeys, and the devotee
falls down in worship before the wondrous apparition of the master
he loved. We can recognize here, without question, borrowing
from Agvaghosa in manner, as in substance from the S#zralasi-
kara ; style and metre are of the classical type which his poems
display. Moreover, we can trace? in this section of the work
clear instances of knowledge of the Buddiacarsta and even of the
less popular Saundarananda ; thus Gupta’'s son is described as
beautiful beyond men but yet inferior to the gods (aZikranto
manusavarnam asampraptag ca divyavarnam), and this some-
what clumsy expression can hardly be derived from any source
other than Ag¢vaghosa’s elegant atitya martyan anupetya devan.

! The original Agokdvadina, according to Prayluski, La lMgende de lempereur
Agoka (1923), was composed by a monk of Mathurd about two centuries before
Kaniska (between 150-100 B.C.).

3 Gawroniski, Studies adbout the Sansk. Buddk. Lit., pp. 49 fl.
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Similarly, both xxii and xxxviii contain reminiscences of the
Buddhacarita both in the polish of their style and in actual
verbal similarities ; in the latter we have:

tysmanilaih gokagikhapracandaig: cittani dagdhani bahu-
prakaram

agcavalam sapranayabhivamair: danambusekath gamayam-
babhiiva.

‘The flames of desire, kindled by sorrow, in the minds of those
full of longing were extinguished by the torrents of his gene-
rosity, made beautiful by his courtesy.’

In the less polished parts of the collection we find many
curious specimens of the influence of Pali or Priakrit on the
writers. Thus we have forms like sarp: for sarpis, parval for
parva, yam for yat, tavanta for tavant, pithi for vithi. The use
of particles often deviates from Sanskrit practice: thus ap:. ..
aps serves as equivalent to ef...eZ; apy eva means perhaps,
prag eva often, yavat quippe ; the favourite Buddhist form of
denoting place, yena ... tena, is common ; and yalak, yadbiiii-
yasa, tatprathamatak, and yat kkalu are common as conjunc-
tions. As prepositions we find sarvante, after, sakamam, to
please, sthapayitva, except. Rare words and meanings abound,
as apatti, sin, kola, raft, gulma, custom-house, udd/iava, cheer-
fulness, paribhas, abuse, nigritya, going to, pragharati, ooze
forth (praksar-),! vyatisarayati katham, converse, anyalara,
aryatama, any one, biiiyasyd matraya, still more.

4. Arya Ciira and later Poetry

The influence of Acvaghosa is unquestionably to be traced in
the elegant and interesting collection of lectures or sermons in the
form of edifying anecdotes of the Buddha's action in former
births produced by Arya Ciira under the style of Fatakamald.
The mere fact that the tales appear in Sanskrit of the Kavya

1 The Vedic ghr may be the origin of this formation, if it is not itself a Prakrit-
ism; cf. Geiger, Pdli, p. 67. _

2 Ed. H. Kem, HOS. i, 189r; trans. J. S. Speyer, London, 1895. Cf. Liiders,
GN. 1903, pp. 758 fi. ; F. W. Thomas, A4/bum Aern, pp. 405 fl. ; on the Chinese ver-
sion, Ivanovski, RHR. xlvii. 2¢8 ff.; cf. E. Wohlgemuth, Uber die chinesische I'ersion
von ASvaghosa's Buddhacarita (Leipzig, 1910).

F 2
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type is sufficient proof of the spread of the use of that language
for purposes of literature and discussion in the courtly circles in
which, we may safely assume, Arya Cira moved and lived. The
material of the tales was doubtless ready to hand ; nearly all of
them are extant in the Pali Jataka book,! and twelve of them
are also found in the Pili Cariydpitaka. Moreover, as in that
book, the tales are told with the definite purpose of illustrating
the various perfections ( paramitas) ascribed by Buddhist theory
to the Buddha to be. Their chief defect to modern taste is the
extravagance which refuses to recognize the Aristotelian mean.
The very first tale, which is not in the Jataka book, tells of the
extraordinary benevolence of the Bodhisattva who insists on
sacrificing his life in order to feed a hungry tigress, whom he
finds on the point of devouring the young whom she can no
longer feed, and the other narratives are no less inhuman in the
disproportion between the worth of the object sacrificed and that
for whose sake the sacrifice is made., But these defects were
deemed rather merits by contemporary and later taste. I-tsing
mentions the Fatakamala as one of the popular works among
Buddhists of his day, and the frescoes of Ajanta include both
pictures and verses, proving the existence then of the text. The
date of this evidence, unfortunately, is not certain, but the style
of writing suggests the sixth century, and with this accords the
fact that a Chinese rendering of another work of Arya Ciira was
made in A.D. 434. The author may then have written in the
third, or more probably the fourth, century.

Arya Ciira’s style is classical, showing command of the
resources of his art, but restrained and saved from exaggeration
by good taste. His prose and verse alike are careful and polished,
and, though he is not averse to the use of fairly long compounds,
especially in prose, he employs them naturally and is seldom
obscure. His good taste is conspicuous in the lines put in the
mouth of the son whose father in his insensate generosity has

given away his wife and children ; the child speaks in simple but
pathetic words:

nawvedait me tatha duhkham yad ayari hants mam dvijahk
napagyam ambam yat (v adya tad vidarayativa mam

} GN. 1918, pp. 464 fI.
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rodisyali cirant ninam amba ganye tapovane
putragokena kypana hatagaveva cataki.

asmadarthe samahytya vanan mildaphalam baliu
bhavisyats katham nv amba dystva ¢anyam tapovanam ?
tme nav agvakas tata hastika rathakag ca ye

ato 'rdhar deyam ambdayas cokarin tena vinegyati.

‘*Tis not so much that the Brahmin beats me that causes me
sorrow, but that I have not seen my mother to-day pierces my
heart. Long will my mother weep in the penance grove, now
lonely, sorrowing for the woes of her children, like a cuckoo
whose young are slain. She has gathered for our sake many
a fruit and root from the forest ; how then will she feel when she
sees the penance grove left lonely? Here, daddy, are our toy
horses, our elephants, our cars ; give a half to mother ; thus will
she assuage her grief.’ But he is equally happy in more elaborate
themes, as in the description of the rule of the just king:

samapraohdva svajane jane ca : dharmanuga tasya hi danda-

nitik
adkarmyam avrtya janasya margam: sopanamaleva divo
babhuva.

‘ Impartial to kin and stranger alike, his rule followed in the
steps of righteousness; blocking the path of unrighteousness to
men, it was as a ladder to raise them to the sky.” No doubt in
his language there are traces here and there of Pilicisms,' but
these do not seriously detract from Arya Ciira’s claim to correct-
ness of language, and his metrical skill is considerable.

The form of his tales as composed of prose with verses infer-
mingled, now singly, now in larger numbers, is of historical
interest. It is not, of course, an invention of Arya Ciira, who
followed Kumaralata and doubtless many others in the employ-
ment of this style. But its origin is disputed. Oldenberg?
developed with his usual skill the thesis that the original form of
literature in India, as perhaps elsewhere, was prose, with verses
interposed at those points where the primitive mind naturally
tends to give utterance to its feelings in verse form, as when

} He is praised in the Saduktitarnamyta, ZDMG. xxxvi. 365. For his Pilicisms
see Franke, IF, v. Anz. 31.

2 GGA. 1909, pp. 66 ff. ; GN. 1911, pp. 459 ff. ; 1919, pp. 79 fl. Cf. Winternitz,
WZKM, xxiii. 102 ff,
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a god is invoked, a curse is pronounced, a benediction uttered,
a prayer put up, in short at any point where emotion is let free
and the pedestrian prose is inadequate as an expression of the
feeling. He has found proofs of the existence of literature of
this kind in the Rgwveda, the Brahmanas, the epic, and in Pali
texts, including the Jatakas. In principle the verses alone were
preserved in fixed form, and they only received skill and care,
the prose being supplied by those who told the tales. The pro-
cess of development which followed was, on the one hand, the
elimination of the prose by substituting verse, and it has been
suggested that a remnant of the old condition is to be found in
the AMakhabhdrata, where the speakers in case of dialogue are
given in prose, while in the more finished KRamayana such
devices are unknown, the poet, like the authors of the //iad and
Odyssey, working into verse the name of the spokesman. On the
other hand, the step was taken of applying to the prose the
artistic polish which marked the verse, and Oldenberg?! claims
that, apart from an exceptional case like the Kundla Fdtaka of
the Pali Jataka book, where the verses are accompanied by an
ornate prose, the Fatakamala and the Pasicatantra or Tantra-
khyayika are among the earliest examples of this form.

It seems clear for reasons elsewhere adduced ® that the theory
is not substantiated by Vedic evidence, and that it must stand or
fall according as other considerations may appear to render it
credible. The evidence of comparative literature is still quite
inadequate to support it, and from the Indian point of view
matters can much more simply be explained. The earliest form
of prose with verse intermingled which we find in Indian litera-
ture appears to be that in which gnomic verse is cited to illustrate

Y Altand, Prosa, pp. 82 fl.  What is true is that elaboration of prose style is later
than and based on development of verse; cf. Jacobi, Compositun und Nebensats,
p- 93, who cites the symmetrical Vamakas of the Jain canon and their long com-
pounds (cf. 1S, xvii. 389 f.).

® Keith, JRAS. 1911, pp. 979ff. ; 1913, pp. 429 fl. ; HOS. xxv. 43 ff. There are
cases of intermixture of prose and verse in other languages, e.g. Latin (Varro's
Saturaec Mensppeae, Petronius, Martianus Capella (¢. A. D. 400), Boethius (480-524),
and two novels, Julius Valerins (¢. 300) and Historia Apollonis Tyrii; Teuflel-
Schwabe, Kom. Lit., §§ 38, 165, 305, 399, 452, 478, and 489); Norse; Mediaeval
Insh (Windisch, Zrische Texte, iii. 447 f.) ; Chinese; Old Picard, Aucassin et Nico-
lett ; Boccaceio's L’ Ameto ; Sa'dl's Gulistan; Basutos and Eskimos (MacCulloch,
Childhood of Fiction, pp. 480 1l.) ; Gray, Vdsavadatta, p, 3a.
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what is stated in the prose; this is akin to the practice of the
Brahmanas to adduce occasionally Yajnagathis, verses on sacri-
ficial points, in their discussions,and to the habit of the Dharma-
sitras to enforce the rules which they lay down with verse cita-
tions. Here and there in the Upanisads we find similar casecs,
verses being cited in illustration and explanation of a doctrine
stated in prose; in these cases it is made quite clear that the
verses are quotations, from which, no doubt, it was an easy step
to the writer composing verses cf his own to enliven his theme
or summarize his moral. The Karikas found in the Malkabliasya
prove that grammarians recognized the convenience of thus
putting on record in easily remembered and accurate form their
observations on disputcd points. In the case of narrative the
evidence seems clearly to indicate that originally in India prose
and verse were used independently ; if so, it is easy to understand
how they could come to be combined, especially as in the other
instances adduced above there already existed examples of the
combination of verse and prose in one literary form. The few
cases in the epic of prose and verse combined seem to be dis-
tinctly instances of contamination, not remnants of an older form
of composition. How far models in Pali were available for the
author of the Fatakamala or Kumaralata we cannot, of course,
prove, for the Jataka book in Pali as we have it presents grave
problems which are yet unsolved. But the Kuwrala Fataka
at any rate suggests that it would be unwise to claim that
the transition first took place in Sanskrit versions of Jataka
tales.

Other Buddhist writers contributed much less to literature
than to philosophy. The mysterious Nagirjuna, perhaps of the
latter part of the second century A.D., in his Madliyamakakéarikas
shows a perverse ability to develop paradoxes, while Arya Deva
(c. A.D. 250) in his Catukgatika® shows considerable power of
irony in his onslaught on the Brahmanical practice of bathing in
the Ganges to remove sin and acquire merit. The (isyalek/ia-
dharmakdavya ® of Candragomin, in which instruction is given in the
form of a letter to a pupil dealing with the essential facts of the

1 Ed. Calcutta, 1914. On his Hastavi